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SPRINGWOOD ORGAN WORKS. 


HUDDERSFIELD. 


ORGANS BUILT DURING 1896 


PETER CONACHER & CO. 


1. Kildare: Cathedral 
2. London: Ham 
3. Abertillery: Blaenau Chapel 
4, Swansea: St. John’s Church 
5. Derby: King Street Chapel 
6., Calne: Chamber Organ 

7. Monk Bretton: U.M. F. Ch. 
8. Tubbercurry : Catholic Ch. 
9. Piltown: Parish Church 
410. Annahilt: Parish Church 


on Hill Chapel | 





(THE OLD FIRM.) 


12. Burry Port: Jerusalem Ch. 

13. Llanberis : Preswylfra Ch. 

14, Castlewellan: Parish Ch. 

15. Ruskington: Parish Ch. 

16. Knowl: St. Peter’s Ch. 

17. Newton Heath : P. M. Ch. 

18. St. John’s, N.F.: Gower St. Ch. 

19. St. John’s, N.F.: St. Andrew's 
Pres. Ch. 

20. Balbriggan: Catholic Ch. 


22, Wilbye: Parish Ch. 

23. Bolton: Noble Street Ch. 

24. Monasterevan: Parish Ch. 
25. Liandilo: C. M. Ch. 

26. Kenilworth : Chamber Organ 
27. Dublin: Loretto Abbey 

28. Maidstone: St. Ste hen’s Ch. 
29. Welshpool: Pres. 

30. Raunds: Chamber Organ 

31. Pentre: Siloh Ch. 



















11. Gateshead: P. M. Chapel | 24. Brighouse: Bridge End Ch. 





— - QONGREGATIONAL UNION OF ENGLAND AND WALES. 
“ THE CONGREGATIONAL CHURCH HYMNAL 


Edited by G. S. BARRETT, D,D. Harmonies revised by E. J. Hopkins, Mus. Doc. 
Part 1.—Hymns. Part 2,—Chants. Part 3—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo. Parts 1, 2, and 3. ' Cloth, 5s. ; Cheap Edition in Staff or Tonic Sol-fa Notation, 
” ” Demy 8vo. Part 1. Cloth, 5s. Parts2 and 3. Cloth, 5s. Staff Notation oni 
” Medium 16mo, Parts2and 3. Cloth, 2s, 6d.; boards, 3s. Staff or Tonic Sol- in Notation, 
Words Only. Complete vol. Parts 1, 2, and 3 in various bin ings, from 8d, to ros, 


THE CONGREGATIONAL MISSION HYMNAL, 


A New Hymn and Tune Book for Mission and Week-night Services. 
Containing 300 specially selected Hymme a Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoszPH BARNsy. 
ishe 


d with and without Music, at prices from 1d. to 4 


CONG REGATIONAL SUNDAY SCHOOL HYMNAL, 
BOOK OF PRAISE FOR THE YOUN 
A New Hymn and Tune Book suitable” for Sunday Schools, Bands of Hope, and Special Services for Children and Young People. 
Containing 500 Hymns. Edited by G. S. Barrett, D.D. Harmonies revised by Sir JoszpH BARNBY. 
Published ‘with and without Music, at prices from 3d. to 4s. 
Selections of Hymns on Sheets for Special Services are provided at is. net per 100. 
All communications for complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr. H. Tmacnen. - 
PUBLICATION DEPARTMENT, MEMORIAL HALL FARRINGDON STREET E.C. 
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Organs for Sate or Hire. 


6 new Two-Manual Organs, 15 stops, 17 stops, 
19 stops, 20 stops, 21 stops, and 30 stops; 4 
 sasctaea Organs, with 9, 14, 15, and 22 

tops. 








ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 

of HIGH CLASS WORK at LOW PRICES. 
Tuners sent to all parts of the Kingdom. Estimates, 
Specifications, and Price List sent free. | 
: —_——__—— | 
| 
| 





§50a, HOLLOWAY ROAD, LONDON, N. 


NICHOLSON & LORD, 


@rgan BHutlders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


EEE EEOE 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 





ORGANS TUNED BY CONTRACT OR OTHERWISE. 





First-class Tuners sent to all parts of the Country. 





ORGAN STUDENTS 


SHOULD TRY Organ Pedal 


RUMMENS’S 
A ttachm ent Pianeiectes. 


With Pedals according to Resolutions of R.C.0. 





AWARDED MEDAL OF HONOUR 
At the International Inventions Exhibition, London, 1885. 


EQUAL TO ORGAN PRACTICE. 
Testimonials from all the chief Organists of the Day. 
GUARANTEED NOT TO INJURE Prano, 


1, WYNNE ROAD, BRIXTON, 
Late of 47, Chureh Road, Brixton. 


HELE & CO, 


Organ Builders, 
LONDON, PLYMOUTH, EXETER. 


Builders of Organs of the highest class of work and tone 
from their own factories and voicing rooms. 





Continuous orders for London for just 20 years past. In 
hand, three-manual organs for ST. MARY’S, Soutuwark, 
ST, JOHN’S, Watwortu. 

Dr. C. W. Pearce says: ‘I know of no modern English 
organ in which the balance of tone is more beautifully 
preserved than in this very fine Instrument, which it has 
been my pleasure to inspect.”—The Grand Organ at 
MARYLEBONE PRESBYTERIAN CHURCH. 





WADSWORTH & BRO,, 


Organ Builders, 





$0, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 





Specifications and Esti:nates for New Organs, | 
Reconstructions, and Repairs sent on | 
application free of charge. 
HCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 
TUNINGS CONTRACTED FOR IN § 
GREAT BRITAIN. — 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


CONGREGATIONAL HYMN ANTHEMS, 


By DR. WARWICK JORDAN. 





No, I— 
Before the ending of the day (Rockingham). 
No, 2— 
All people that on earth (Old Hundredth). 
No. 3— 
0 Cod, our help (St. Ann’s). 


In these Anthems the Hymn tune part is given to the 
Congregation, whilst the Anthem part is sustained by the 
Choir. Choir Edition, 3d. each; Congregational Edition, 

1}d. for the three. 


NOVELLO & CQ. 





NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Betablished 60 Veare.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 


Srafications, Estimates, Designs, and Testimo xia 
sent post free on application. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 
is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


to i 

T Sie, ‘enor, Baritone, and Bass, 
tion of orchestral music. The New Patent Bo Valves, 
as used by Signor Alsepti, render its intonation 
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MUSICAL x JOURNAL 


A MONTHLY RECORD AND REVIEW 








PRICE 2D. 
Annual Subscription: 2s, 6d. post free. 





BY ROYAL APPOINTMENT. 


NORMAN & BEARD, Organ Builders, 


NORWICH AND LONDON 

(HEAD OFFICE: 24, QUEEN VICTORIA STREET, E.C.) 
Refer with pleasure to the following Central Nonconformist 

Churches in which they have erccted New Organs :— 
LIVERPOOL: WELSH CHURCH, PRINCES AVENUE, 
LIVERPOOL: HARTINGTON ROAD CHURCH. 
LONDON: BAPTIST CHURCH, N. FINCHLEY. 
LONDON: EDEN STREET CHURCH, KINGSTON. 
GLASGOW: MARYHILL U.P. CHURCH. 
GLASGOW: FREE CHURCH, POLLOKSHIELDS. 
BIRMINGHAM: STOURBRIDGE WESLEYAN CHURCH. 
CORK: PATRICK STREET CHURCH, 
CARDIFF: CHARLES STREET CHURCH. 
BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. 
BLACKBURN: LEAMINGTON STREET BAPTIST CHURCH. 
COVENTRY: QUEEN’S ROAD BAPTIST CHURCH. 
HALIFAX (YORKS.): KING'S CROSS WESLEYAN CHURCH. 
OXFORD: NEW ROAD CHURCH. 
NORWICH: ST. MARY’S BAPTIST CHURCH, 
IPSWICH: TURRET GREEN BAPTIST CHURCH. 
CAMBRIDGE: ST. ANDREW’S BAPTIST CHURCH. 
PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
BOURNEMOUTH: WEST CLIFF TABERNACLE. 





JUST PUBLISHED. 


A New Christmas Anthem. 


‘** ARISE, SHINE, FOR THY LIGHT 
IS COME.” 


FOR FOUR VOICES. 
PRICE THREEPENCE. TONIC SOL-FA, THREE HALFPENCE. 


ALSO 


A FOURTH SET of CHRISTMAS CAROLS. 
Music by E, BUNNETT, Mus.D.Cantab. 


Complete in Wrapper, One Shilling, or in single numbers, 
One Penny each. 


Words Complete, One Penny; Special Terms for any quantity on 
application to Dr. BuNNetT, Norwich. 





Lonpon AND New York: NOVELLO, EWER & CO. 





POPULAR ANTHEMS 


“Rock of Ages.” 
*Q be Joyful in God.” 


“Holy, Holy, Holy.” By W. Wricut. 


SHOENQOOPoOn- 


FOR CHURCH USE. 


“Come, Let us Join our Cheerful Songs!” By W. Henry Maxrietp, Mus. Bac. Price 144. 
“Trust in the Lord with all Thine Heart.” 
‘“‘Holiest! Breathe An Evening Blessing.” 
By Cuas, Buxton Grunpy. 
By W. Henry Maxriecp, Mus, Bac. 
“Fear not, O Land.” (Prize Harvest Anthem.) By ArtHur Berripce. Price 1}d. 
Price 13d, 

“There were Shepherds.” (Prize Christmas Anthem.) By W. Wricur. 
‘““He is Risen.” (Prize Easter Anthem.) By J. P. Arrwater. Price 13d 


By Artuur BerripGe. Price 1d, 
3y FRANK Marrcanp. Price 13d. 
Price 13d, 

Price 14d. 


Price 1}d. 


*O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A. Mansrietp, Mus. Doc. Price 14d, 
‘“‘ Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrieco, Mus. Bac. Price 13d. 
“All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H. Situ, F.R.C.O, Price 13d, 


Benedicite Omnia Opera. 


‘Christ is Risen.” 


(Prize Setting.) 
Let us now go even unto Bethlehem. 
(Prize Easter Anthem.) 


By Georcz H. Ety, B.A. Price 13d. 
(Christmas Anthem.) By Bruce STEANE. 
Price 13d. 


Price 13d, 


By James Lyon. 


Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Smrru, F.R.C.O, Price 2d. 


Three Introits. 
Let the Earth bring forth Grass. 


By Ernest H. Smitn, F.R.C.O,, and E. Minsuatt. 
(Prize Harvest Anthem.) 
‘‘March On, March On, Ye Soldiers True.” (Vocal March.) 


Price 13d. - 
By ArrHuR BERRIDGE, 2d. 
By C. Darnton, 2d. 


“Praise ye the Lord.” (Festival Anthem.) By Ernest H. Smitn, F.R.C.O. 2d. 


“The Lord’s Prayer.” (For Congregational Use.) 
By G. RayLeicu VICARS. 
(Harvest or General Use.) 


“Assist us Mercifully, O Lord.” 
Praise the Lord, O Jerusalem. 


‘Behold | Bring You Good Tidings.” 
“Who is this so Weak and Helpless?” 
By ArtHur BerripGe, 2d, 


‘‘Rejoice in the Lord.” 


By A. W. FiercHer. 13d. 

13d. 

By C. Darnton. 2d. 
(Christmas.) By ArtHUR BERRIDGE. 2d. 


By E. Minsuwatt, 2d. 


“Forward be our Watchword.” (Choral March.) By W. Heyry Maxrietp, Mus. Bac, 2d. 


“The Roseate Hues of Early Dawn.” 
By C. Darnton. 2d, 
By W. Henry Maxrietp, Mus, Bac. 2d. 


“The Glory of the Lord.” 
“Blessed is the People.” 


By Bruce STEANE. 2d. 


“The Nonconformist Musical Journal , Office, 44, Fleet Street, London, E.C. 
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Organs for Sale or Wire. 


6 new Two-Manual Organs, 15 stops, 17 stops, 
19 stops, 20 stops, 21 stops, and 30 stops; 4 
second-hand Organs, with 9, 14, 15, and 22 
Stops. 





ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 
of HIGH CLASS WORK at LOW PRICES, 


Tuners sent to all parts of the Kingdom. Estimates, 
Specifications, and Price List sent free. 


A. MONK’S Organ Works, 
§50a, HOLLOWAY ROAD, LONDON, N. 








NICHOLSON & LORD, 


@rgan Hutlders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Ve 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and “Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 








First-class Tuners sent to all parts of the Country. 





ORGAN STUDENTS 


MMEN Organ Pedal 


RUMMENS’S 
Attachment Plansiéetes. 


With Pedals according to Resolutions of R.C.0. 





AWARDED MEDAL OF HONOUR 
At the International Inventions Exhibition, London, 1885. 


EQUAL TO ORCAN PRACTICE. 
Testimonials from all the chief Organists of the Day. 
GUARANTEED NOT TO INJURE PIANO, 


1, WYNNE ROAD, BRIXTON, 
Late of 47, Church Road, Brixton. 





HELE & COQ. 
Organ Builders, 
LONDON, PLYMOUTH, EXETER. 


Builders of Organs of the highest class of work and tone 
from their own factories and voicing rooms. 





Continuous orders for London for just 20 years past. In 
hand, three-manual organs for ST. MARY’S, Soutuwark, 
ST, JOHN’S, Watwortu, 

Dr. C. W. Pearce says: ‘I know of no modern English 
organ in which the balance of tone is more beautifully 
preserved than in this very fine Instrument, which it has 
been my pleasure to inspect.”—The Grand Organ at 
MARYLEBONE PRESBYTERIAN CHURCH. 









WADSWORTH & BRO., 


Organ Builders, 
$0, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 





Specifications and Esti:nates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

@HCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 

TUNINGS CONTRACTED FOR IN 5 
GREAT BRITAIN. — ere 


@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


CONGREGATIONAL HYMN ANTHEMS, 


By DR. WARWICK JORDAN. 





‘No. I— 
Before the ending of the day (Rockingham). 
No, 2— 
All people that on earth (Old Hundredth). 
No, 3— 
0 Cod, our help (St. Ann’s). 


In these Anthems the Hymn tune. part is given to the 
Congregation, whilst the Anthem part is sustained by the 
Choir, Choir Edition, 3d. each; Congregational Edition, 

44d. for the three. 


NOVELLO & CQO. 





NICHOLSON & CO., 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Betablished 50 Weare.) 





Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Wrafications, Estimates, Designs, and Testimo ia 
sent post free on appiuation. 








TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 
sso eee pray ad ics of 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in 
to Ping, Henge and are made from 48 to 68 
Treble, 


st 

, Bari and d 
donot opchedial meni "The Mew Patent Bowing Valve 
as used by Signor Alsepti, render its intonation 
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A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 








PRICE 2D. 


No. 120. _DECEM BER, 1897. Annual Subscription: 2s, 6d. post free. s 





BY ROYAL APPOINTMENT. zsusT PUBLISHED. 
NORMAN & BEARD, Organ Builders, : 
NORWICH AND LONDON A New Christmas Anthem. 


(Heap OFFICE: 24, QUEEN VICTORIA STREET, E.C.) 
Keir Sarches in which they have ered New Organs | ** ARISE, SHINE, FOR THY LIGHT 
LIVERPOOL: WELSH CHURCH, PRINCES AVENUE. IS COME ” 

LIVERPOOL: HARTINGTON ROAD CHURCH. . 
LONDON: BAPTIST CHURCH, N. FINCHLEY. FOR FOUR VOICES 


LONDON: EDEN STREET CHURCH, KINGSTON. 
GLASGOW: MARYHILL U.P. CHURCH. 


GLASGOW : FREE CHURCH, POLLOKSHIELDS, PRICE THREEPENCE. TONIC SOL-FA, THREE HALFPENCE, 
aE, beer dane Gon a CHURCH. ALSO 

CORK: PATRI E URCH, 

CARDIFF: CHARLES STREET CHURCH. A FOURTH SET of CHRISTMAS CAROLS. 


BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. 


BLACKBURN: LEAMINGTON STREET BAPTIST CHURCH. Music by E. BUNNETT, Mus.D.Cantab., 
COVENTRY: QUEEN’S ROAD BAPTIS£ CHURCH. 
HALIFAX (YORKS.): KING'S CROSS WESLEYAN CHURCH. Complete in Wrapper, One Shilling, Aas in single numbers, 
OXFORD: NEW ROAD CHURCH. One Penny each. 
. ’ 
NORWICH: ST. MARY'S BAPTIST CHURCH. Words Complete, One Penny; Special Terms for any quantity on 
application to Dr. Bunnett, Norwich. 


IPSWICH: TURRET GREEN BAPTIST CHURCH. 

CAMBRIDGE: ST. ANDREW’S BAPTIST CHURCH. 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
BOURNEMOUTH: WEST CLIFF TABERNACLE. Lonpon anp New York: NOVELLO, EWER & CO. 


POPULAR ANTHEMS FOR CHURCH USE. 











ition, 


1. “Come, Let us Join our Cheerful Songs!” By W. Henry Maxrietp, Mus. Bac, Price 14d. 
am). 2. “Trust in the Lord with all Thine Heart.” By Artuur Berrince. Price 1}d, 
3. “Holiest! Breathe An Evening Blessing.” By Frank Mairianp. Price 1}d. 
dth), 4. “Rock of Ages.” By Cuas, Buxton Grunpy. Price 14d. 
5. “O be Joyful in God.” By W. Henry Maxriecp, Mus, Bac. Price 14d. 
6. “Fear not, O Land.” (Prize Harvest Anthem.) By ArtHur Berrivce. Price 1}d. 
lo the 7. “Holy, Holy, Holy.” By W. Wricut. Price 14d, 
yy the 8 “There were Shepherds.” (Prize Christmas Anthem.) By W. Wricur. Price 1d. 
9. 


“He is Risen.” (Prize Easter Anthem.) By J. P. Arrwater. Price 13d. 

“O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanpo A. Mansrietp, Mus. Doc. Price 14d. 
“ Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrieco, Mus. Bac. Price 13d. 
‘All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H, Suirn, F.R.C.O, Price 1}d, 
Benedicite Omnia Opera. (Prize Setting.) By Grorcz H. Exy, B.A. Price 1}d. 

Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce Steane. Price 1}d. 
“Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 14d. 

Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Suir, F.R.C.O, Price ad. 
Three Introits. By Ernest H. Smitn, F.R.C.O,, and E. Minsuaty. Price 13d. ~ 

Let the Earth bring forth Grass. (Prize Harvest Anthem.) By ArrHur Brrripce, 2d. 
‘‘March On, March On, Ye Soldiers True,” (Vocal March.) By C. Darnton, 2d. 
“Praise ye the Lord.” (Festival Anthem.) By Ernest H. Switn, F.R.C.O, 2d. 

“The Lord’s Prayer.” (For Congregational Use.) By A. W. Frercuer. 1d. 

“Assist us Mercifully, O Lord.” By G. Rayzeicu Vicars. 1}d. 

Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton. 2d. 

“Behold | Bring You Good Tidings.” (Christmas.) By ArTHur Berrioce. 2d. 

“Who is this so Weak and Helpless?” By FE. Minswatt. 2d. 

‘tRejoice in the Lord.” By Arruur Berrince, 2d, 

‘Forward be our Watchword.” (Choral March.) By W.Henry Maxriep, Mus. Bac, ad. 
“The Roseate Hues of Early Dawn.” By Bruce STeEane. 2d. 

“The Glory of the Lord.” ByC. Darnton. 2d, 

“Blessed is the People.” By W. Henry Maxrietp, Mus. Bac. 2d, 


“The Nonconformist Musical Journal ” Office, 44, Fleet Street, London, E.C. 
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Scholar-hip, R.A.M. For Concerts, Oratorios, and “ At- 
Homes,”—Address, 23, Burgoyne Road, Harringay, N. IncorPoRATED 1892] Founded 1887. [Limirep, 
R. ALEXANDER TUCKER (Basso Profundo).— GREAT MARLBOROUGH STREET, LONDON, W 


“Mr. Alexander Tucker is the possessor of perhaps the 
He was in| FOR EDUCATION AND EXAMINATIONS IN 


finest basso-profundo voice among English vocalists. 


excellent voice, singing ‘ Rock’d in the Cradle of the Deep’ with 
remarkable power. he Sketch, May 27th, 1896.”—‘‘ St. Audries,” PRACTICAL AND THEORETICAL MUSIC. 


Enfield, N. ee 

Me “ARTHUR WILLS (BARITONE). For| Patron -- - +--+ - - 
Oratorios, Misccllaneous Concerts, and ‘‘ At-Homes.”—t1, 

Greencroft Gardens, N.W. F. J. Karn, Esq., Mus. Doc. T.C.T. lus. Bac. Cantab., Principal 


D*: F. i KARN, Mus. Bac. Cantab. ; Mus. Doc. | G. AuGustus Hoimes, Eagss Director of Examumaticns. 


His Grace the Duke oF LeEeps. 














Trinity College, Toronto; Mus, ot OE gives LESSONS 
personally or by post in HARMONY, COUN TE RPOINT, FUGUE, | EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
ORCHEST RATION, FORM and ANALYSI5, ACOUSTICS, etc., | THEORY, andall branches of Music, will be held in London ana 
and preparcs for Musical Examinations, Latest successes: F.R.C at 350 Provincial Centres in December, when Certificates 
and A.R.C.O., July, 1897; MUS, BAC, DURHAM FINAL and | will be granted to all successful candidates without restriction to 
FIRST EXAMS., March and September, 1897, and all previous | age. 
vears ; FIRST MUS, BAC. CAMBRIDGE ; A.R.C.M. » 1897 FINAL Syllabus and Forms of Entry can be obtained of the Secre- 
and FIRST MUS BAC OXFORD, 1897 and 1806; MUS. BAC. | tary, who will supply all particulars, The last day for entry is 
CAMBRIDGE; MUS. BAC, L ONDON; MUS. BAC, DU BL'N ; |. November rsth, 


1.R.A. M. (Composition and Pianotorte) ; L. Mus, and A. Mus. 
L.C.M.; Mus. Bac, and Mus. Doc Toronto; L.T.C.L., A.T.C.L., | SILVER and BRONZE MEDALS and 


1897; Se ni r Local, R.A.M.and R, Cc M., Li... A. (Music) St Andrews, 
a. Special and individual attent on given to Corcoepea dents. | BOOK PRIZES 
pwards of 409 omas and Degrees and several Gold Medals sas : . : +nte 
gained by pupils. SS, revised for publi: ‘ation. ~—Semunaeemne. | * offered for Competition in accordance with the printed 
~-Address, 70, Parkhill Road, London, N.W Regulations. 
WN CLL | Application for the Formation of New Centres should be 
R. ORL ANDO A. MANSF IELD, Mus. Doc., | made to the Secretary, who will furnish all necessary information, 
T.U.T., | F.R.C.O., 1.Mus, L.C.M., L. T.C.L., Torquay The Higher Examinations f » Diplomas of Associate (A.L.C.M.), 
(Author of The Student's Har mony ") prepares by Correspon- Associate in Music (A. Mus. L.C.M. ), Licentiate (L.L.C.M.), Licen- 
dence for all Musical Exams, Examination pieces analyzed. MSS. | tiate in Music (L. Mus, L.C.M,)., and Fellowship (F.L.C.M.). 
revised. will also take place in December. 


R. T. J. MORGAN (Baritone)—Prize Winner In the Educational te peng 2 students are penmpeet and 
(35 guinea Pianoforte) Music Trades’ Exhibition, Agri- thoroughly trained under the best Professors at Moderate Fees. 


cultural H all, 1897. For Oratorios —“Elijah," "St. Paul, » «Messiah, ’ | T. WEEKES HOLMES, Secretary. 
“Samson,” ‘judas peocwamass ” “Creation,” and others—Concerts, 


ctc.—21, Guildiord Ro:d, $ 
Iss aaa PEARSON (Soprano). —Con- CHRI STMAS ANTHEMS 
certs, Oratorios, etc. Special: ‘‘Creation,” “ Elijah,” and | 


“Stabat Mater” (Rossini). —For terms, etc., 50, Been Street, | 


Stockport. '**Behold | Bring You Cood Tidings.” 


7OR CHOIRS, SINGING CLASSES, ste ie | 
PRIZE ANTHEM, 


One Shi ling for Sample Parcel of Effective AN THEMS and | 
GLEES, all seasors.—The Orpheus Music Co., Moorgate | By ARTHUR BERRIDGE. Price 2d. 


Station Arcade, London, E.C. Estimates to Composers. 
RGANISTS, etc, wanting specimens of good, | s 
po; ular, yet easy Church Mssic, oer address th i i Let us now go even unto Bethlehem. 
By BRUCE STEANE. Price 13d. 


MAmNDER, “ San Remo,” Bromley, Kent. 


BAPT IST ~ ORGANISE desires an Appointment 
with Teaching Cennection. Sslary des'red but optional. | g¢ There were Shepherds” 


— Address Letters to “ K,” c/o 44, Fleet Street, E.C. 
ANNUAL PERFORMANCE of SPOHR’S By W. WRIGHT.  Piice 13d. 


“LAST JUDGMENT,” 
AT 
Christ Church, Westminster Bridge Road, | =“ NONCONFORMIST MUSICAL JOURNAL,” OFFICE, 
THURSDAY, DECEMBER 16th, at 8. Admission Free | +, PLERT FERRET, LOU IN, BE 















































OR SALE. A modern 2-manual and pedal Organ, 
TT Ww oO Cc A R oO L = e in g od conditior, containing 12 speaking stops, "3 couplers, 

and 3 com; osit‘on pedals; spotted metal; handsome American 
wa'nut case. Sitisfactury reason for disposing. —Appl, , Abbott 
and Smith Orzan Works, Leeds. 





*tWhile Shepherds watched their flocks.” 





By E. H, SMITH, F.R.C.O. 


“All my heart this night rejoices.” 
By G, H. ELY, B.A. 


Together, price 13d. | Old Notation and Sol-fa. 


q Intispensable to every well-equipjed Choir,” 


Complete and Revis a Edition. 


THE 


BRISTOL TUNE BOOK 


PRIZE ANTHEM— The complete book will amply repay careful exami- 
uation by organsts and choirmasters owing to the 


“ 0 SING TO THE LORD A NEW SONG.”’ weal h of special tunes ‘and metres contained ther-in, 


ially adapted to congregational psalmody. 
~ WK TON. specially adapte greg p y 
gue cee i in Old Notation and Tonic Sol-fa 


45 pages. Price 6d. from 3s. 6d upwards. 


irably adapted for a Festival Service or Sacred Co 
Aamaey P nArt, W. CROFTIN HEMMONS, A fpf ge Proprietor, Stephen 
a Street, oT 


THE “NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, FLeer Srreet, Lonpon, E.C. 
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44, Fleet Street, London, E.C 
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Choirs supplied at Special Rates. 
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A MONTHLY RECORD AND REVIEW 


Devoted to the interests of Worship Music in the | 
Nonconformist Churches. 


Epitep By E. MINSHALL. 





PUBLISHED THE FIRST OF Y 
EA 
THe MONTE. RLY SUBSCRIPTION, 


Price 2d. Post free, 2s. 6d. 


Publishing, and Advertising Offices— 
44, FLEET STREET, LONDON, E.C, 





CONTENTS. 


Our COMPETITIONS 
Our CONTEMPORARIES ,,. a oe oe ae ore ‘ni 
NoRTHAMPTONSHIRE SUNDAY ScHooL Union E1steppFop 
CoventRY NoncoNFoRMIST CHorR UNION its oe 
Music AT THE LEwisHAM HicH Roap CoNGREGATIONAL 
CHURCH 
PassinG NoTES eve was ooo “as aes “se 
Tue Hymn TunE 1n RgLATION TO CLASSICAL Form 
NoNcONFORMIST CHURCH ORGANS :— 
Congregational Church, High Town, Crewe 
Capel Mawr, Rhos, North Wales 
Tue Lonpon SunpaAy ScuHoot Cuoir 
EcHOES FROM THE CHURCHES :— 
Metropolitan .., ° 
Provincial 
New Music... 
Staccato NOTES ,, 
To CORRESPONDENTS 
ACCIDENTAL 


ut Competitions. 
THE prize for the best paper on “* How the Choir 
can Help the Minister” has been awarded to 
THE Rev. J. Taytor, 
Rye Croft, 
Lindfield, Sussex. 
We offer a prize of one guinea for the best paper 


following are the conditions :— 


1. The article must not exceed 2,000 words. 

2. MSS. must be sent to the Editor, at 20, 
Clifton Cresent, Folkestone, by Dec. 31st. 

3. Each MS. must be marked with a xom-de- 


plume, and must be accompanied by a sealed | 


envelope, containing the name and address of the 
writer. 

4. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for that 
purpose. 

5. We reserve the right to withhold the prize | 
should we consider there is no MS. of sufficient 
merit. 

6. Our decision in all matters relating to the | 
competition shall be final. 


We offer a prize of two guineas for the best 
Easter Anthem. The following are the conditions : 





1. MSS. must be sent to the Editor, at 20, 


Clifton Crescent, Folkestone, on or before Decem- 
ber 31st. 

2. Each MS. must be marked with a nom-de- 
plume, and must be accompanied by a sealed 


| envelope, containing the name and address of the 


composer. 
3. Unsuccessful MSS.will be returned if stamped 
addressed envelopes are sent us for that purpose. 
4. We reserve the right to withhold the prize 


| siould we consider there is no MS. of sufficient 
| merit or suitability. 


5. Our decision in all matters relating to the 


| competition shall be final. 


The Committee of the Nonconformist Choir 


| Union have just received Dr. Turpin’s award on 
| the Anthems and Part Songs sent in for accept- 


ance. Mr. Charles Darnton, of Downshire Hill, 


| Hampstead, stands first in the anthem class with 
| “1 will sing of the mercies of the Lord”; Mr. 
| Arthur Berridge is at the head in the Part-Song 


class with “O Gentle Wind.” Dr. Turpin says, 
“Tt is gratifying to be able to write that all the 
compositions sent in display very marked earnest- 


| ness and good musical thoughts ; they are indeed 


quite an exceptionally good collection.” Dr. Tur- 


| pin highly commended anthems by “ Dominant 


13th” and “ Gamba.” 


Messrs. Darnton and Berridge’s anthem and 


; | part song will no doubt be included in next year’s 
| Crystal Palace Festival Book. The other choral 
| pieces will probably be “ Hear my Prayer” (Men- 


delssohn); ‘“ By Babylon’s Wave” (Gounod) ; 


| “Sing, O Heaven” (H. D. Wetton); “Christ is 
| Risen” (J. V. Roberts) ; ‘‘ The Hunt’s Up” (Mac- 
| farren); ‘“ Rest Thee, my little One” (Facer) ; 
“Ye Mariners of England” (Pierson); “ Home- 
| ward ” (Leslie) ; ‘‘ Oh, the flowery month of June” 
| (Jackson). 


on “‘ How the Minister can help the Choir.” The ‘ 


Any choirs who think of taking part in next 


| year’s festival and who have not hitherto joined the 
| Union, shoild now move inthe matter, as early 
| application to the Hon. Sec., Mr. T. R. Croger, 
| 114, Wood Street, London, E.C. will be necessary. 


We strongly commend to London choirs the 
desirability of joining the Union. 








Mur Contemporaties, 


| In the Musical Record Mr. Baughan has an article on 


the futility of criticism. The title of the paper is 


| rather doubtful after that full report (we are indebted 
| to Mr. Baughan for it) of a case in which a somewhat 


harmless piece of criticism resulted in a verdict ot 
£220 damages for the criticised. But stay. There is 
really no criticism in calling a man an ass; if there 
were, we should all be- critics, for I do not suppose 
that any of us is without a representative of the 
immortal Bottom in his circle. It does not matter 
Mr. Baughan is a critic, and he ought to know whether 
criticism is or is not futile. Of course we do not 
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expect him to decry his own calling; as a matter of 


fact he does not. At the same time he confesses that 
in his passage through the world he has never yet met 
with a musician who allowed any sort of respect to 
professional criticism ; nor has he ever met an amateur 
who did not convey to him his unfavourable impres- 
sions of the talents of musical critics. He goes on 
to tell how a friend, a would-be composer, confided to 
him the other day that criticism was played out. The 
friend’s idea, in brief, was tkat critics are a set of 
men who meddle in matters that do not concern them; 
that nobody wants their opinions ; that they are biassed 
by personal considerations, prejudiced from their 
ignorance, and above all naturally incompetent. 
* * 

The subject is too big for discussion here; but I 
must confess to a sneaking sympathy for the views of 
the would-be composer. Personally, I have no faith 
in critics, musical or literary, They are continually 


making mistakes, and have done so from time im- | 


memorial. How did the critics receive Beethoven ? 
They called him a madman, 
Wagner? They thought him a madman too. What 


did the critics say about Browning? The Quarterly | 
| am glad to see, keeps an eye upon these columns. It 


practically killed Keats; and was it not a futility of 
criticism that produced the scathing ‘English Bards 
and Scotch Reviewers” of Byron? Criticism is merely 
the expression of a personal opinion; and if I have 
no faith in a man’s opinion delivered to me from his 
own lips, I do not see that I need have faith in it 
because he has it put into cold type. That is really, in 
effect, the view that the world takes of the matter. 
Quite recently the public has been buying a certain 
milk-and-water novel at the rate of a thousand a day 
in the teeth of the most hostile criticism. The futility 
there is evident enough.—Mr. Shedlock’s article this 
month deals with Donizetti, and is a little more lively 
than Mr. Shedlock’s writings usually are. 
*,* 

An excellent monthly, if the proofs were only read 
more carefully, is Mr. W. S. B. Mathews’ AZusic, which 
comes to me regularly from Chicago. The October 
number opens with an article describing an afternoon 
with Madame Patti at Craig-y-nos. From this I am 
interested to learn that when Madame sings “ Home, 
sweet home,” she thinks of her own Welsh paradise, 
‘and the longing to be there generally brings the 
tears.” Somehow I don’t believe in those tears, I 
should say they are about as genuine as Sterne’s sen- 
timentalisings over the ass.—Looking on through the 
magazine, I came upon an illustration showing a very 
fine organ case. It is the organ in the tabernacle at 
Salt Lake City, the abode of the much-married Latter 
Day Saints. The instrument, I read, is ‘curiously 
ecclesiastical in bui'd, and has a tone of majestic 
sweetness,” The case 7s certainly pretty, and I am 
sorry that the illustration cannot be reproduced here. 
But what about the Mormon singers? Well, they are 
“a multitude,” and ‘ when they lift their well-trained 
voices you marvel that a congregation enjoying such 
music can sit out such harangues that reduce the visit- 
ing Gentile to mere pulp.” The males number less 
than one-third of the choir, and while grey heads are 


How did they regard | 


common among the tenors and basses, the sopranos are 
“noticeably young.” ‘The writer is puzzled to account 
for the circumstance that while the immigration to 
Salt Lake is mostly from Scandinavia, ‘a land of 
strong women,” there are no adult female singers, 
She suspects that the women cease to sing from 
‘psychological causes.” Perhaps! If 1 were a 
Mormon and had three wives I should not expect 
any of them to sing, unless it were in a concert of 
Kilkenny cats. 
* * 

The Zz/e, in giving us a portrait of Master Bruno 
Steindel, the latest prodigy, falls into a rhapsody about 
that ‘‘dear little boy, born so lately as in the year 
1890.” It seems that at the mature age of two, Master 
Bruno “ gave evidence cf a most remarkable delicacy of 
ear and artistic power,” which led to his being embarked 
two years later upon ‘‘a serious musical career.” He 
practised every day for an hour and a half, and in six 
months he had made such astonishing progress that he 
played two of Mendelssohn’s Lieder before a distin- 
guished audience. Poor little fellow! Much better 
for him if at that age he had been playing with his toys 
instead of with Mendelssohn. Our contemporary, | 


quotes my October query as to whether the music-pub- 


| lishers do really drink their champagne out of poor 





composers’ skulls, and answers me in this way: ‘“ We 
fancy not. In the first place it is not pleasant to drink 
from a thick vessel, and in too many poor composers’ 
skulls there would be hardly any room for the wine.” 
Rather hard on the poor composers, eh? The editor 
of the Lue is, however, very considerate towards the 
thickheads. Qucting a stanza from the libretto of Mr. 
MacCunn’s Diarmid, he stars one line for a footnote, 
where we read: “A very fine line.—Ep.” This irre- 
sistibly reminds me of the annotations Henry Holbeach 
found in an old Baptist hymn-book : 

For there’s no star but what he made, 

Nor herb, nor stone, nor tree, nor blade.* 


The asterisk was important because it led you to a foot 
note—“ * Of grass.” 
* 

The Musical Herald prints for us the excellent 
paper read by Mr. Frederic James, Mus. Bac,, at the 
recent National Convention of Choirmasters at Man- 
chester, on ‘The use of orchestral instruments in 
places of worship : its advantages and disadvantages.” 
Mr, James deals mainly with the disadvantages. He 


sees no necessity, except on very special occasions, for 


an orchestra in church. A good organ, well played, 
“will hold its own against any orchestral instruments, 
as far as the needs of a place of worship go.” The 
tendency too often is to place the church on a level with 
the concert room, and this tendency is increased with 
the addition of an orchestra. Sunday orchestras are 
not ‘oo particular, as a rule, about the distinction be- 
tween sacred ard secular music (nor, I would remark, 
are organists either). Even the “tuning up ” detracts 
greatly from the quietness which should always per- 
vade a place of worship. Mr. James admits that at 


| the performance of an oratorio in church, an orchestra 


cannot well be dispensed with. But here again there 


DE 
isa | 
charg 
gram: 
satio1 
so fal 
itis b 
article 
Caldi 
work. 
month 
peop! 
a succ 
sant, 
on the 
killing 


We 
sohn d 
here i 
article. 
fresh | 
his Mo 
ground 
Londo 
earlier, 
learn | 
drum i 
June 1 
Fall ¢ 
beat a 
pair of 
forman 
a grea 
acquail 
Dicken: 
Sabilla 
and Stu 
too mu 
Donizet 
that Do 
there si 
dist “ ¢¢ 
the sam 
Say to t 
musical 
Nowada 
want so 
is becor 
late Mr. 
literary 


NOR’ 


THE E 
siderabl 
With the 
—was h 
19, 20, at 
There w 
embracit 
tions ex 
took pa 
seventh 

who hav. 
for since 





runo 
bout 
year 
ister 
ry of 
rked 

He 
| Six 
it he 
stin- 
etter 
toys 
ry, I 
, e 
pub- 
poor 
We 
rink 
sers’ 
ine.’ 
Jitor 

the 

Mr. 
1ote, 
irre- 
each 


Dec., 1897.] 


isa danger of introducing concert-room conditions— 
charges for admission, reserved seats, sale of pro- 
grammes, evening dress, applause and encores, conver- 
sation, and soon. Mr. James’ view, in short, is, that 


so far as the ordinary Sunday services are concerned, | 


itis best simply to have the organ.—The biographical 
article this month is devoted to the late Mr. A. J. 


Caldicott, who appears to have killed himself by over- | 


work. His brain had given way, and for several 
months he had ceased to recognise anyone, 
people really know what an exhausting thing it is to be 


a successful teacher of music. The success is plea- 


sant, no doubt, but so was Thoreau’s simple existence | 
on the banks of Walden pond. Many of us are surely | 


killing ourselves in the service of convention. 
+ % 


We felt sure Mr. Edwards would do it. 


here in the Musical Times is along ‘‘In Memoriam” | 
It is an interesting article too, with many | 
fresh little bits here and there, for Mr. Edwards knows | 
his Morning Post well, and there is no happier hunting | : 
ground for the musical antiquary bent on revealing | COVENTRY NONCONFORMIST CHOIR UNION. 
London’s musical doings half a century back and | 
It is from this source, for example, that we | 
learn how on one occasion Mendelssohn took the big | 
drum in the orchestra. It was at Moscheles’ concert on | 


article. 


earlier. 


June 1st, 1832. “(When Moscheles was playing his 


Fall of Paris,” says the chronicler, ‘Mendelssohn | 
beat a bass drum part in the orchestra, which, with a 
pair of cymbals, added greatly to the effect of the per- 


formance.” Here, too, we learn that Mendelssohn had 
a great affection for Pickwick. 
acquaintance with English was not always equal to 
Dickens. ‘What ith a thtump?” he once asked Miss 
Sabilla Novello in his lisping manner. 
and Stump,” sign of the well-known inn, had proved 
too much for him,—There is an article here on the 


Donizetti centenary, in the course of which we discover 


that Donizetti is not now heard on the stage because | 


there singing is “ almost a lost art.” The great melo- 
dist ‘‘ could sing himself, and wrote for those who had 
the same power.” What will the Wagner enthusiasts 
say to this? Alas! the time has gone by when the 
musical world could be moved with simple tune. 
Nowadays, as Professor Niecks has been deploring, we 
want something to tap our nerves. The Musical Times 
is becoming every month more readable. 
late Mr. Edwards on the attention he is giving to the 
literary side of music. 


NORTHAMPTONSHIRE SUNDAY SCHOOL 
UNION EISTEDDFOD. 


THE Eisteddfod—an event anticipated with con- 


siderable eagerness, especially by those connected | 
with the Nonconformist Sunday-schools of the district | 


—was held at the Town Hall, Northampton, on October | 
| (Mr. H. Dowse), for the manner in which the concert 


19, 20, and 21 under the most favourable circumstances. 
There was a crowded audience, a capital programme, 
embracing both grave and gay, the various competi- 
tions excited keen interest, and the efforts of all who 
took part met with hearty approval. 
Seventh annual Eisteddfod promoted by the Union, 
who have every reason to be proud of the movement, 
for since Mr. E. J. Biggs conceived and put forward 
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Few | 


Mendels- | 
sohn died on November 4th, 1847, fifty years ago; and | 


Unfortunately, his | 


The “ Magpie 


I congratu- | 


This is the | 


| the idea seven years ago the Eisteddfod has been 
| steadily growing in favour among the Sunday-schools, 
| and has proved a valuable means of cultivating the 

intellects of the scholars and stimulating their studies 
in music and elocution, The public, too, have shown 
the keenest ioterest in the movement, and the crowded 
attendance each year has been a great encouragement 
to all connected with the work, and the means of 
making the event a continued success. 

Competitions on various musical and literary sub- 
jects for scholars of all ages took place, and in a great 
majority of cases the contest was exciting. Mr, Foun- 
| tain Meen was musical adjudicator, the Rev. E. W. 
Brenmer literary adjudicator, and the Rev. J. C. Frost 
adjudicator of elocution. 

The choir competitions perhaps created the most 
interest. In the Sunday-school choir competition, 
Kingsley Park Wesleyan were first, Queen's Road 
Wesleyan second. In the country choir competition, 
Earls Barton Baptist were first and Harpole Baptist 
second. Inthe chief choral competition, ‘Send out 
| Thy Light” (Gounod) being the test piece, Queen’s 
Road Wesleyan choir took first prize, Long Buckby 
a being second, and Kingsley Park 
third, 





HEARTY congratulations are due to the Nonconformist 
Choir Union upon the unqualified success of the concert 
held in the Corn Exchange on Tuesday, the 16th ult. 
Notwithstanding the inclement weather a_ large 
audience assembled, and every one of the many 
| items submitted came in for due recognition. An 
orchestra of about forty performers rendered excellent 
| service. The concert opened with the National 
Anthem, The overture, ‘ Jessonda,” by the band, was 
tastefully rendered, and was much appreciated. Next 
followed Beethoven's ‘‘ Hallelujah” (AZount of Olives), 
admirably sung by the choir. Mr. S. Masters sang 
‘Lend me your aid” (Gounod) in good style, and he 
was enthusiastically encored. The next item was ‘‘ To 
Thee, Great Lord” (Rossini), by the choir, and then 
followed Miss A. Smart with “ Let the bright Seraphim” 
| (Handel). Her enunciation was perfect, and she sang 
| with charming grace and ease. The trumpet part, by 
Mr. W. Johnson, added to the effect. This solo was 
followed by the choir with ‘Let their Celestial 
| Concerts all unite.” In the “Hundredth Psalm” 
| (Prout), with Miss Smart singing the solo, the choir 
were heard to advantage. In the second part, ‘‘ Merry 
Wives of Windsor” (Nicolai) by the band, was 
followed by a part song, “Love and Summer.” Mr. 
| Masters was again successful with “ Angels Guard 
| Thee.” For the inevitable encore he responded with 
| ‘*My Lady Sleeps.” Miss Smart also sang “ The 
| Swallow” (Cowen). This item was encored, and she 
| replied with “When all was young and pleasant.” 
| Other part songs were ‘‘Every sweet with sour is 
tempered,” and “The Snowdrop.” The selection by 
| the band, ‘The Yeomen of the Guard,” was a popular 
| success. The other items of a full programme were 
‘‘Mary” (Richardson), by Mr. Masters (as an encore he 
gave ‘‘The Bay of Biscay,” which was enthusiastically 
applauded) ; part song, ‘‘ Moonlight and Music ” 
(Pinsuti), the concert concluding with “ Hail, bright 
abode,” from Zannhauser (Wagner). Great credit is 
due to the promoters of the concert, and to the secretary 


was carried out. Mr. C. Matthews proved himself a 


| success as conductor, and praise is due to him for the 


manner in which the chorus work was done. Signs of 
want of practice were observed in one or two numbers, 
but on the whole they reflected distinct credit. Miss 
E, Shaw was the accompanist, performing her duties 
in a skilful manner. 
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past nt = | 
OPusic at the Lewisham bigh Road 
Congregational Church, 
THis is one of the largest of London Free 
Churches, and in times gone by has been desig- 
nated as the South London Nonconformist Cathe- 
dral. Though such a title would scarcely be 
applied to it nowadays, it is certainly a fine 
sanctuary, and with its handsome spire, supported 
by immense stone buttresses, is still well able to 
hold its own amongst the most prominent churches 
in the metropolis. Many people unacquainted 
with the building will surely have heard much of 
the two pastors who did such excellent work 
within its walls. We refer to the Rev. George 
Martin, who preached there from 1861 to 1881, 
and to his successor, the Rev. Morley Wright, who 
held the pastorate until 1895. During this time 
crowded congregations, numbering over a thousand 
worshippers, were wont tc assemble to feed on the 
spiritual truths dealt out so faithfully by these two 
honoured divines. Nor does the church’s enthu- 
siasm appear less earnest at the present time, for a 
worthy follower has been found in the person of 
the Rev. W. Justin Evans (brother of the late Dr. 
Herber Evans), a name well known and highly 
respected throughout Congregationalism. Mr. 
Evans’ sermons are earnest and thoughtful, with 
here and there quite a Spurgeon flavour about 
them. His cheery countenance and bright-spirited 
manner must surely be of much service to him in 
presiding over the many institutions which abound 
in connection with the church’s affairs, and there is 
no doubt that during his sixteen months’ pastorate 
at Lewisham he has well established himself in the 
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The position of organ and choir will readily be 


| seen by a glance at the accompanying picture, 


which is reproduced from an excellent photograph 
taken by the organist. ‘The organ was originally 
erected by Bates in the North Gallery. Messrs, 
Hill and Son rebuilt and removed it in 1883 to its 
present position across the end of the chancel. 


| | Weare told that there is only one other organ in 


the country occupying so unique a position. The 


_ console is placed right under the organ, which 
| places the performer in a very unsatisfactory posi- 


tion for listening to his effects. It is a 3-manual 
instrument containing g stops on the great, 7 on 
the choir, ro on the swell, and 2 on the pedal, with 
5 couplers and 5 composition pedals. ‘The tone is 
only fairly good, and speaking generally, the whole 
arrangement wants modernising to make it worthy 
of its place in a church of such importance. The 
organist fondly dreams of the console being 
brought out in front of the chancel, giving hima 


| chance to hear what he is doing and of seeing his 


choir. This, with several other improvements, are 
now maturing in his brain. We gladly join him in 
hoping that his dreams may soon come to be 
realised, and that thus a good impetus may be 


| given to the musical life of the church. 








hearts of the very large number of members which | 


make up his “ parish.” 


Having respect for his long and faithful services, 
extending over a period of nearly thirty years, we 
must first mention the name of the honorary choir- 
master, Mr. Edward Mi!es, whose work must cer- 
tainly be recognised by his colleagues with feelings 
of thankfulness and praise. If Mr. Miles is unable 
to do as much at the present as he has done in the 
past for the welfare of the choir, his son, Mr. Pier- 
point Miles, is able to serve the church well as an 
enthusiastic and successful conductor of the 
orchestral society connected therewith. 

Our portrait is that of the organist, Mr. William 
H. Welsh, who has occupied the position for just 
nine years. His first engagement, when only six- 
teen years of age, was at the Lewisham Road Bap- 
tist Chapel. The intervening appointments have 
been at the West Norwood Congregational Church, 
the King’s Weigh House (he was the last organist 
associated with it in its old home at Fish Street 
Hill, E.C.), and the Congregational Church at 
Ryde. Mr. Welsh has recently given several 
recitals at the Crystal Palace and one at St. Peter’s, 
Cornhill. For many years he has been connected 
with journalism, and is proud of the fact that he 
was largely instrumental in the formation of the 
Navy League, of which he was the first secretary. 
In the P.S.A. movement at Amersham Hall, New 
Cross, he is greatly interested, and is to be found 
superintending the music there on most Sunday 
afternoons. For many years he was a member of 
the Royal Choral Society under Sir Joseph Barnby, 
and has taken part in three Handel Festivals. 
Added to all this, he has composed a song, “‘ Come 
Unto Me,” the dedication of which was kindly 
accepted by Sir George Martin. For a man of 
only thirty-five summers, Mr. Welsh has had wide 
experience, which, judging from the work he has 
done at Lewisham, he has turned to good account, 
and there is no knowing how much more he might 
accomplish if he had a freer hand. 
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A recent ornament to the church is the hand- 
some “ Morley Wright memorial pulpit,” erected 
since Our picture was taken. This is of elegant 
design, and larger than the old pulpit. It stands 
in the same position, thus to a large extent hiding 
the choir from a great portion of the congregation ; 
better, we think, had it been placed on one side, 
when a far better view of the chancel might be 
obtain ed, and the musicians would not appear so 
much shut off from the congregation. ‘The 
average attendance of choristers—ladies, gentle- 
men, and boys—is about forty. During the 
winter one or two of the great choral works are 
rendered in the church, when the choir is con- 
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assembling which soon made the place look com- 
Neatly-printed papers were freely 
distributed in each pew, whereon was to be found 
the list of hymns, chants, and anthems, with 


| names of the organ voluntaries, amounts of the pre- 
| vious Sunday’s offertories, engagements for the 


week, etc., etc. (Quite a handy and useful little 
publication, making it unnecessary to have the 
hymns announced, more especially so as two 
boards containing the hymn-list were hung up in 


| front of the chancel in full view of the whole con- 


gregation. One of the deacons occupied a reac- 
ing-desk below the pulpit, and gave out each 


| hymn. 


siderably augmented. These have included Z%e | 


Creation, Samson, 
Judas, Jephtha, Elijah, 
Lobgesang, Mozart’s 
Requiem, Gounod’s 
Redemption, Spohr’s 
Last Judgment, Hil- 
ler’s Song of Victory, 
Bach’s Christmas Ora- 
forto, etc., with an 
annual performance of 
the Messiah on Good 
Friday evening. Thus 
there are signs of 
musical activity about 
the place, though we 
are sorry to hear that 
the choir rehearsals 
have been very scanty 
of late. It seems to 
be the custom not to 
hold any rehearsals at 
all during the summer 
months, which is 
hardly an exemplary 
We 
understand they have 
scarcely commenced 
again this season, pos- 
sibly owirg to the 
recent lengthy sum- 
mer, or more likely still 
to the activity of some "= 

cycling members, who 

have usually a marvellous aptitude for forget- 
ting all about choir practices. In this respect the 
new popular pastime has. much to answer for. 
Be the reason what it may, it is a regrettable fact, 
and such seeming laxity will, we hope, soon be 
atoned for by an extra amount of enthusiasm 
during the coming winter months. It is always 
well to run over even the best known items for the 
Sunday services at the previous weekly rehearsal ; 
this latter should be looked upon as very essential 
to the success of the musical service generally, 
and ought to be given up for very urgent reasons 
only. 

It was a veritable summer morning, though in 
the exact middle of November, when we journeyed 
to attend a service at this church. Getting a seat 
in the centre some minutes before eleven o’clock, 
we were pleased to observe a fine congregation 
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The service was opened by a short prayer, and 
then hymn No. 672, 
eee _ “ Every morning mer- 
ae cies new,” from the 
Congregational 
Church Hymnal, was 
sung to Sir Arthur 
Sullivan’s fine tune, 
“* Mount Sion.” Other 
hymns. sung during 
the service were No. 
768, “Looking up- 
ward every day,” to 
Mr. Booth’s bright and 
tuneful setting; No. 
376, “ Dismiss me not 
Lord ” 
(tune “ Silas”), and 
456, “Lord of the living 
harvest ” (“ Aurelia”). 
The chant was No. 
13, “My soul doth 
magnify ” (Barnby ), 
and the anthem “What 
are these” (Stainer), 
specially sung in 
memory of the late 
Mrs. Martin (wife of 
the former pastor), 
who died during the 
previous week. The 
congregational singing 
throughout the service 
was decidedly good, 
bot» in the chant as well as the hymns; the /emfo 
given out by the organist was stately and well 
maintained, an absence of undue hurrying being 
particularly noticeable, whilst brightness and fer- 
vour were duly observed. Altogether Mr. Welsh’s 
accompaniments were excellent in every way, and 
his playing gave us much pleasure. There was 
elocution and force in it which warmed up the con- 
gregation and drew from them a good body of tone. 
The anthem was sung by the choir alone with a 
large amount of feeling and reverence, the congre- 
gation remaining seated, with the exception of one 
good gentleman sitting next to us who tried to 
set an example by standing. 

Prior to the sermon, Mr. Welsh gave us quite a 
little “prayer” on the organ, which calmed his 
hearers into quietude, and doubtless prepared 
their minds to receive the preached word. Mr. 
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Evans took his text from Nehemiah iv. 6, “‘So we 
built the wall.” There was much in his sermon 
which we should like to repeat, but it does not 
quite come under our text, so we must reluctantly 
pass it over. Mr. Welsh’s voluntaries were 
‘ Berceuse,” by C. Wallace (during the offertory), 
and at the close of the service he gave out in 
brilliant style Handel’s fine chorus, “Sing unto 
God,” which made the walls ring, and made our 
“‘high affections rise” to a high level. 


| was his innocent enquiry. 


The music at Lewisham High Road is good as | later days he would have found the stick playing but a 


far as it goes, but considering the position the | 


church holds, -we should like to see it make a big 
step forward. Spiritual walls are built in various 
ways, and nowadays music plays a very important 
part in the architecture thereof ! 


Passing Motes. 


ARE we about to have another flood of musical 
prodigies ? If so, 1 quite agree with the suggestion 
that the Society for the Protection of Children should 
make an effort to stop the exhibition of these unfor- 
tunates. For my part, I never could find the slightest 
p'easure in listening to the performances of juveniles 
who ought to have been doing sums in the nursery, or 
playing with their toys, instead of struggling with 
sonatas and concertos for the benefit mainly of lady 
audiences, There are people who give a hail welcome 
to every musical prodigy simply because they regard the 
prodigy as an evidence of the arrival in this somewhat 
barren world of a new creative talent. But how often 
does the musical prodigy turn out a successful com- 
poser? Asarule he is a performer only ; as a per- 
former he begins and ends, The case of Mozart is 
often quoted to us as a proof that we ought to encourage 
the prodigy by reason of his promise for the future. But 
what made Mozart a wonder child ? Not, surely, his 
cleverness as a mere executant, which is the only clever- 
ness that most musical prodigies display. No; was it 
not rather that marvellous intuitive comprehension of 
the nature and essence of music itself that laid the 
secrets of all instruments bare before him, so that, as 


| 


humanity, to say nothing of utility, it is the falsest of 
false systems to magnify the prodigy at the expense of 


| the developed man or woman, 


It is told of James Hogg, the Ettrick Shepherd, that 
when some one took him to the Opera in London, the 
great object of his attention was Costa’s baton. 
“ What the deil’s that fellow waggin’ the stick for ?” 
If Hogg had lived in these 


very insignificant part in the wagging process. Accord- 
ing to Mr. Granville Bantock—and I think he is right— 
the essential requisites for the conductor who would 


| be up to date are extraordinary physique and power of 


Schachtner has recorded, the child sat down and played 
the second violin part in a trio before he had ever | 


received any instruction in the use of the instrument ? 
It was not simply intense love for music, nor yet the 
results of that love as revealed in accomplishments 
gained by hard study, that made Mozart a wonder 
child. It was a musical temperament—that special 
kind of intuition which distinguishes the poet, the 
philosopher, the artist. Now the only thing which can 
fairly justify the appearance of a juvenile prodigy be- 
fore the public is the possession of a genuine musical 
intuition. It is indeed true that an intense love for 
music will enable one child at an early age to acquire 
technical facility, and even taste, which do not come to 
others until much later in life. But aspiration is not in- 
spiration, and the fact remains that, with very few ex- 
ceptions, the musical prodigy never comes to anything 
really great. In any case, on the purest grounds of 





| endurance. 


He must throw his arms about ina wild 


| fashion. He must shake his head energetically, especi- 





ally if he can boast a good show of back hair; in 
short, his whole body must be called into action in 
order to represent the dramatic situation of the music. 
Mr. Bantock thinks that in view of these exhausting 
gymnastics the baton-wielder should have an hour of 
the dumb-bells every morning before breakfast. He 
even suggests that the aspiring young conductor should 
take a course of instruction under Professor Sandow. 
The raison d'etre is evident. Whether the new style of 
conducting is an improvement on the old remaias to be 
seen. The great masters were satisfied with the exer- 
cise of more restraint, and in their conducting we had 
the combination of dignity with intellectual power. So 
far as can see, their quiet, unobtrusive manner was 
more conducive to the refinement and elevation of 
musical art than the grotesque mountebank antics to 
which we are now so well accustomed. Perhaps Max 
Nordau is right after all ; our fancied progress may be 
but a dream, and this an age of degeneration, In any 
case, the baton is as often as not—in orchestral per- 
formances at least—a purely superfluous affair. Richter 
laid it aside at Birmingham the other day, leaving the 
orchestra to itself, and the orchestra never played 
better. 


I am glad to see in the columns of a contemporary a 


| protest entered against the present-day worship otf 


speed on the part of our musical performers. Sir 
Charles Hallé tells in his reminiscences how on one 
occasicn Chopin laid his hand upon his (Hallé’s) 
shoulder, remarking that he felt quite unhappy because 
he had just heard his “Grande Polonaise” in A flat 
played fast. This playing fast has become a crying 
evil. Nearly everything nowadays is taken too fast. 
Look at Beethoven, for example. Under the composer's 
own direction the voica Symphony played “a full 
hour”; now we get through it in forty-five minutes. It 
is the same with other compositions. Of course there is 
this to be kept in mind, that the players, especially the 
wind instrument players, could not in Beethoven’s time 
have played at the pace to which we are accustomed, 
however hard they had tried. And in some cases it 
must be admitted that from the style of the music there 
seems no reason for setting other limits to the speed 
than the ability of an orchestra to play absolutely 
unanimously, with all the requisite certainty, clear- 
ness, delicacy, and mance. But the evil is that in 
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too many instances the speed becomes an aim more 
earnestly and evidently sought after than these neces- 
sary qualities. Especially is this the case with solo 
players. As Mr, Franklin Petersen has pointed out, 
Sarasate takes the Finale of the Mendelssohn Concerto 
at a breakneck speed, which often leaves the flute, 
like Time, panting after him in vain. But his perform- 
ance leaves nothing to be desired ; it is an artistic treat 
of the highest order, d7avura, no doubt, but none the 
less genuinely enjoyable, The point, however, is that 
other artists can do themselves ample credit and the 
composition a little more justice without aiming at 
Sarasate’s fempo. I have heard Dr. Peace take the 
great D major fugue of Bach on a large organ with a 
full and quick-speaking pedal at what could only be 
called a terrific rate. The effect was positively electri- 
fying. Ihave heard other players attempt the same 
speed on quite ordinary church organs, with an effect 
which there is no need to describe. The moral is per- 
fectly clear. Breaking time-records may be all very 
well for cycling and racing, but who enjoys a composi- 
tion any the better by comparing its performer with 
some other body who can do it in five seconds less ? 


It is recorded of Lord Brougham that he once spread 
afalse report of his own death in order to see what 
would be said about him. The idea is excellent if one 
had only courage to carry it out. When other people 
do it for you Iam not sure that you enjoy the result so 
well. Haydn had an experience of the kind when 
George Thomson, of Edinburgh, hearing a false report 


of the master’s death, sent his condolences—and of 


course his tribute—to his relatives. “‘ Kindly say to Mr. 
Thomson,” he wrote to a mutual friend, ‘that Haydn 
is very sensible of the distress that the news of his 


alleged death has caused him, and that this sign of | 


affection has added, if that is possible, to the esteem 
and fiiendship he will always entertain for Mr. Thom- 
son.” Poor Mr. Thomson! He had not long before 
this sent a present for Frau Haydn, who was then two 
years dead. Several instances of the premature dis- 
patching of musicians have been pointed out lately. 
Somebody announced the death of Sam Wesley 
twenty-two years before the actual event; while Sir 
Frederick Ouseley was credited with having departed 
this life twenty-three years too soon. Mr. David Baptie 
not so long ago killed a certain glee writer (1 cannot 
Tecall the name), who wrote to say that he was very 
much alive. How often poor Crouch, the composer of 
“Kathleen Mavourneen” has been consigned to kin- 
dred dust by the obituary writers 1 should not like to 
say. Mr. W. H. Cummings brings to our notice quite 
an appalling error of the kind. In Messrs, Brown and 
Stratton’s recent ‘British Musical Biography,” Char- 
lotte Ann Birch, who sang the principal soprano solo 


music at the second performance of Mendelssohn's | 


Elijah, is represented as dying in 1857, whereas Mr. 
Cummings received a letter from her the day before he 
wrote. If this sort of thing goes on these “previous” 
obituary notices will have to brought within the scope 


of the law of libel. 
J. CuTHBERT HADDEN. 
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The hymn Cune in Relation to 
Classical form. 


By ORLANDO A. MANsFIELD, Mus, Doc.T.U.T., L.Mus.L.C.M., 


F.R.C.O., L.T.C.L.; Author of “ The Student’s Harmony,” 


etc., etc, 
(Concluded from p. 169.) 


WE have already shown that the second statement 
of our theorem has received the support of so dis- 


| tinguished a musician as Dr. Hubert Parry. Still it is 


most essential that we should be able to support even 
that testimony by the evidence of facts. And as the 
marshalling of facts is a process occupying some little 
time we will ask the indulgence of our readers while we 
refer them to a few typical examples of Reformation 
hymn tunes, containing, as it were, the germs of sonata 
form. 

First, then, we would speak of those tunes written 
in what is now termed Simple Binary Form. Take, 
for instance, the old choral, /z#:druck (founded upon 
an old secular German melody (C.C.H. 332). Here we 
have two sentences, each containing three phrases, the 
first sentence ending with a half close, the second with 
a full close in the tonic key. Strictly speaking, the 
whole tune is a sentence of twelve bars, as there is not 
a final cadence at the end of the third line. But to 
regard the tune as divided into two sentences will be 
simpler and facilitate our investigations. The student 
will at once observe that the two sentences are 
parallel, only the third phrase of the latter sentence 
differing from exact repetition. A much simpler ex- 
ample may be found in the well-known tune Dundee. 
Here there are only two sentences, both ending in the 


| tonic, and the second phrase of the latter sentence being 


parallel to the second phrase of the first sentence. Yet 
this form is the same as that adopted by Schumann in 
his Papillons, No. 1, and in several pieces (¢.g., Nos. 5, 
6, 16, etc.) from his Album fur die Jugend, Op. 68, 


| also by Mendelssohn in his Lieder, No. 4. 


More frequently, however, the first sentence ended 
with a modulation into a closely related key. Thus 
we have the tune 7Za//is as our first example. Here 
the modulation at the end of the first sentence is to the 
dominant key. Windsor (C.C.H. 224) is another 
interesting instance of a binary tune in a minor key 
having its first sentence closing in the relative major. 
Still more interesting is the tune Z77.0/m (C.C.H. 110) 
which, although of later date, is not too modern fcr 
mention here, it having appeared in Ravenscroft’s 
Psalter or ‘‘ Whole Booke of Psalms” in 1621. This 
tune has its first sentence ending in the subdominant 


| key, and the first phrase of its second sentence termina- 


ting in the minor key of the supertonic. 

Yet these very forms and modulations were after- 
wards used as a common thing by the great masters. 
Beethoven's Variations in G has for its Tema a simple 
binary tune modulating and constructed on exactly 
the same lines as tunes like Za//is or Winchester, 
while, in a more extended form, No. 16 of Merdel- 
ssohn’s Lieder, furnishes a similar example, as Co also 
a large number of melodies from the chamber music of 
the early classical composers, the minuets and trios 
from some of Haydn's and Mozart's symphonies, etc. 
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Then we have a number of old tunes: written with a 
second half possessing “a freer harmonic basis than 


either of the first sections, and so leading the mind | 


away from the tonic and dominant centres in order 


that they may come in fresh again for the conclusion.” | 


To this class belongs the tune /’zco/n, above men- 
tioned, also Luther's “ Zin feste Burg,” and the beau- 
tiful choral associated in this country with the transla- 
tion ‘‘O Sacred Head once wounded.” Yet the well- 
known No. g, in E, of Mendelssohn’s Lieder is planned 
exactly on this scale, as are also many of the Preludes 
and some movements from the Suites of Bach, many 
of the songs from Handel's operas and oratorios, etc. 

Lastly there is a form somewhat rarely employed in 
the Reformation tunes which is the direct forerunner 
of one of the most popular forms of modern times. 
We refer to that known as the Ternary Form, in which 
a first subject is followed by a second subject or 
episode in a related key returning to the first subject in 
the tonic. Such a form is illustrated in the tune Cassel 
(C.C H. 679). Here the first subject consists of the 
first two lines, the second subj:ct or episode of the 
third and fourth lines, and the recapitulation of the 
first subject takes place in the last two lines. In this 
form there are innumerable examples to be tound in 
the slow movements and minuets of all the classical 
composers (¢.g., the slow movement of Beethoven's 
Sonatina, Op. 79, the second movement of Mendels- 
sohn’s fourth organ sonata, the second movement of 
his “Scotch” Fantasia, etc,). In this form are written 
perhaps quite three-fourths of the popular songs and 
drawing-room pieces which issue from our modern 
London publishers. 

Enough has now been said to show, as Mr. Cuthbert 
Hadden puts it, “ how far Protestantism has acted as 
an influence on music.” But, having shewn how the 
Reformation imparted an impulse to musical thought 
which bore fruit in the wonderful productions of the 
classical and romantic schools, we have now to point to 
examples of the reflex action—the influence of classical 
form upon modern hymn tune writers. 

Here the evidence is so abundant and so easily 
available, that we shall only cite a few typical cases. 
As an example iof the simple binary form with the 
responsive sections parallel we wou!d point to Dr. 
Dykes’ Dominus RKegit Me. As an example of the 
same form, but with the initial sections parallel, we 
have the same composer's Nica (C._C.H. 222). Banias 
(C.C.H. 133) may be looked upon as a more extended 
example of binary, or even of ternary form, as may 
also be regarded //o/lingside and, most certainly, Red- 
head's tune to ‘Rock of Ages.” ‘Ihat the composers 
of these tunes were consciously affected by the influ- 
ence of classical form, we do not for one moment 
assert, simply because we have no evidence to support 
that assertion. But these composers were all more or 
less familiar with the classics, and knowledge, if assimi- 
lated, tends to reproduction and creation. Hence, in 
common with all good musicians, they expressed their 
thoughts in accordance with the best available prece- 
dents, and, consciously or unconsciously, allowed 
themselves in the production of their ideas to be influ- 
enced by that form which has left an ineffaceable im- 








| vitality to-day as in the days of Beethoven and his 


immediate successors. 

But however interesting this question of ‘consensus 
of instinct” may be, the practical lesson for us is the 
importance of that great religious movement which set 
men of different schools and nationalities free to work 
on new and individual lines. Musicians should be the 
last to underrate the Reformation. For while the 
people owe to it musically their ‘peculiar heritage,” 
the hymn tune, the musician owes to it, directly or in- 
directly, the colossal works of Bach, the symphonies 
of the greatest masters, and a!l the developments o} 
tonality, rhythm, form, and part progression which 
sprang from the ashes of the dead Gregorian system. 
“The entrance of Thy words giveth light; it giveth 
understanding unto the simple,” says the Psalmist. 
But it is doubtful whether we have given the words of 
the old Hebrew poet the universal application they 
were, in our opinion, primarily intended to bear. They 
stated a fact, but they also contained a prophecy, one 
of the numerous and by no means one of the least im- 
portant fulfilments of which took place at the Refor- 
mation of the sixteenth century. 
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Built by Messrs. Nicholson and Lerd, Walsall. 


Great Organ. Compass CC to A 58 notes. 

Feet. Pipes. 
1. Open Diapason (large) .. metal oe 
2. Open Diapason (small) .. F 8 58 
3. Clarabella with stopped Bass wood S. 1B 
4. Gamba as ‘oi a metal 8 58 
5. Dulciana.. ons ee s 8 58 
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Swell Organ. Compass CC to A. 58 notes. 
to. Lieblich Bourdon wood and metal 16 58 


11. Open Diapason .. is metal 8 58 
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Ig. Tremulant 
Pedal Organ. Compass CCC to F. 30 notes, 
20. Open Diapason wood 16 30 
21. Bourdon h ots = 16 30 
Couplers. 
22. Swell to Great. 24. Swell Sub-Octave. 
23. Swell Super-Octave. 25. Swell to Pedals. 
26, Great to Pedals. 
Accessories. 
Three Double-acting Combination Thumb Pistons and 
Composition Pedals to Great Organ. 
Three Double-acting Combination Thumb Pistons and 
Composition Pedals to Swell Organ. 
One Reversible Pedal for ‘Great to Pedals” on and 
off. 
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One Sforzando Pedal. 

The Organ is built with Tubular Pneumatic Action 
throughout upon the latest scientific principles. 

The Couplers are constructed with Air Chambers, so. 


| 
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ne 


Echoes from the Churches. 


| (Paragraphs for this column should reach us by the 18th of 


that however many are in use no difference is made to | 


the touch in the slightest degree. 


The Sforzando is a balanced Pedal, working in | 


thirteen gradations, whereby the power of the instru- 
ment may be brought on or off gradually or all at once 


at the will of the player without taking the hands off | 


the keys. 
Patent Pueumatic Swell Pedal. 


CAPEL MAWR, RHOS, N. WALES. 
Built by Messrs. Nicholson and Co., Worcester. 


Great Organ, CC to G, 56 Notes. 


. Double Open Diapason ae ar 

Open Diapason ‘ , 

. Dulciana 

. Clarabella 

. Keraulophon 

. Principal ae 

Harmonic Flute .. 

. Fifteenth st 

Clarionet .. os es a ea 
Swell Organ, CC to G, 56 Notes. 

. Bourdon «a Xe ‘a es 

. Open Diapason 

. Salicional oa 

. Lieblich Gedact . 

. Voix Celeste 

. Gemshorn 

. Wald Flute 

. Harmonic Piccolo 

. Mixture 5.. ‘e 

. Cornopean sad 

. Oboe 


Pedal Organ. CCCtoF. 30 Notes. 
. Open Diapason ‘ - 


Bourdon 
. Principal ., 


16 feet. 
8 


Ne) ony & Ro 


SRR COOMDOOD 


Couplers. 
26. Great to Pedal. 


27. Super-Octave Swell to Great. 
28. Tremulant. 


24. Swell to Pedal. 
25. Swell to Great. 


Three Composition Pedals to Great Organ, 

Three do. to Swell do. 

Pedals of best Birch, concave, and College of 
Orzarists Scale. 

Tracker Action to Manuals, with improved Split 
Pallets, etc., to lighten the touch. 

The Builders’ improved Tubular Pneumatic Action 
applied to the Pedal Organ. 

Pine and pitch pine case (stained and varnished). 

The front pipes (16 feet) decorated in gold and 
colours. 





THE LONDON SUNDAY SCHOOL CHOIR. 


| about 40 ‘voices. 


| May Phelps. 


the month.) 


METROPOLITAN. 

CANONBURY.—The monthly musical services at Hare- 
court Chapel were resumed on Sunday evening, 14th 
November, when a selection from C, Darnton’s can- 
tata, Abraham, was given by the choir, numbering 
The soloists were Miss Wilmot 
Briggs, Miss Gertrude Mote, Mr. F. Salter, and Mr, C. 
Organist, Mr. E. Drewett, A.R.C.O. 
IsLINGTON.—On Tuesday, the 2nd ulto., an Organ 


| Recital was given by Mr. Fountain Meen, in Union 


| Chapel, which attracted a large audience. 


The pro- 


| gramme was as follows :—Sonata in D Minor (Guil- 


mant), Short Fugue in G Minor (J. S. Bach), Serenade 
(C. M. Widor), Overture (Dr. Greene), Caprice (Wol- 
stenholme), and Minuet and Trio (W. S. Hoyte), 


| Madame Marian McKenzie and Mr. Herbert Grover 





were the vocalists. 


PROVINCIAL. 

IpSwicH.—At a competition held in Stowmarket, a 
party from Tacket Street Chapel Choir gained a prize 
for the best rendering of the quartette, ‘God is a 
Spirit.” Mr. J. Hayward is the choirmaster and the 
able conductor of the local Nonconformist Choir Union. 

NEWCASTLE-ON-TYNE.—Heaton Road Congrega- 
tional Church choir gave one of their choir concerts 
on the evening of Wednesday, October 27th, when a 
very good programme was gone throughin excellent 
style. Misses Minnie and Alice Waterman, Mr. George 
Steventon, Mr. Thompson, Mr. Wilkinson, Miss Fore- 
man, Mr. Turner -and Mr. Bell took part and greatly 
pleased the audience in their several songs, ete. 
Several part songs, which were given in a very efficient 
manner, concluded the programme. The chair was 
occupied by the pastor, the Rev. William Glover, who, 
in his conclujing remarks referred to the inspiration 
and assistance he had often received from their 
splendid choir. Mr. Stabler, the organist and choir- 
master, in returning thanks, quietly transferred the 
credit to the Chairman’s shoulders, saying that where 


| there was a musical pastor there was always a good 


musical service. 

LANGPORT.—A new organ has recently been placed 
in the Congregational Church. It is an excellent little 
instrument, containing about twelve stops, and was 
built by Mr. W. H. Knight, of Bishop’s Hull, Taunton, 
whose work has afforded great satisfaction. In aid of 
the funds a concert was given in the Town Hall on 
October 27th, when Mr. Alexander Tucker (a native of 
Langport) sang eight songs, and was assisted in the 
concert by Miss Trevette (soprano), Mr. Hatt-tt (tenor), 
Miss Ethel Norton (contralto), Master Knight (violin), 
and Miss Maggie Knight (pianoforte). The last-named 
is organist of the church, and shows signs of consider- 


| able promise as a musician. Each of the artists having 


give. their services there resulted a substantial addi- 
tion to the organ fund together with an evening’s 


| enjoyment, which was keenly relished by the crowded 


An Autumn Convention was recently held in the | 
Lecture Hall of the Sunday School Union, Old Bailey, : 
| Chapel, and was opened by Mr. Gvorge Farey, who 
| gave a Recital, Mrs. Tassell and Mr. Max Stringer ren- 
M. Davis, and Mrs. Mary Layton, F.R.C O. The idea of 


when some very interesting papers were read by Messrs. 
Barnard, Horace G. Holmes, Geo. Merritt, Rowley, D. 


thus dealing with the work of the organisation and con- 
ferring as to the best method of strengthening its work 
and extending its usefulness is distinctly good. The 


social gathering between the meetings was pleasant | 


and inspiring. 


audience. 
RuSHDEN.—A new organ, built by Mr. J. T. Austin, 
of Irchester, has been erected in the Old Buptist 


dering vocal aid. A second Recital was given by Mr. 
Strickland of Northampton, who played a very iaterest- 
ing programme in excellent style. Solos were given 
by Mr. T, T. Clarke, Miss B. Skinner, Miss Green, and 
Mr. Stringer. Choruses were surg with spirit and 
precision by the choir. 
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Mew apusic. 


Bethlehem. A Sacred Cantata. By W. Lane Frost. 
Sunday School Union, 57, Ludgate Hill, F.C. 1s.—A very 
useful and effective little work for a capable Sunday- 
school or even church choir. A soprano and tenor 
soloist are required, but the writing is chiefly choral. 

Charade Action Songs, By Percy Jackman. Sunday 
School Union. 1d. each.—Mr. Jackman clearly under- 
stands how to write suitably for children, and for 
festival occasions his series should be in demand. 
The Sol-fa and old notation are written together, and 
full instructions are given as to the “action” business, 

Congregational Hymn Anthems. By Warwick 
Jordan, Mus. Doc. Novello and Co. 3d.each.—Three 
numbers are before us, viz.: “Before the ending of 
the day ” (Rockingham), “All people that on earth do 
dwell” (Old Hundred), and ‘‘O God, our help in ages 
past” (St. Ann’s). These will be found very attractive 
to choirs and congregations. The verses are treated in 
various styles—some for solo voices, others as quartets, 
and others for congregation in unison, ete. ‘ Hymn 
Anthems” are growing in favour, and these will find a 
place acceptably in many choir libraries. 





Staccato Motes. 


Ow1nc to illness, Dr. Greig was unable to conduct at 
the Philharmonic Concert. He has since recovered, 
and fulfilled his other engagements. 

Mr. HAROLD BAUER has been engaged by Dr. 
Richter to play in Vienna. 

Mr. CHARLES FRy, the elocutionist, has obtained 

£200 damages from Mr. John F. Runciman, for libel. 

“ VerpI's wife is dead. She was for merly a vocalist. 





7 1897, 


THE ait of Mr. A, J. Caldecott, the result of over. 
work, is announced. 

SiR FREDERICK BRIDGE has been lecturing on the 
History of the Oratorio as one of his Gresham Lee. 
tures. Brahms was the subject of another lecture, 
and English Organ Music another topic. 

StR ALEXANDER MACKENZIE, Principal of the Royal 
Academy of Music, and Dr. Lloyd, Precentor of Eton 
College, conducted their own compositions at the 
| annual concert of the St. George’s Chapel Choir, which 
took place on the 15th inst., under the direction of Sir 
Walter Parratt, at the Albert Institute, Windsor. 


To Correspondents. 


A. F.—You had better write direct to Sir John 
Stainer, Oxford. He will, no doubt, answer your 








enquiry. 
W. W.—We should advise a clarinet instead of the 
trumpet. You will.find it more useful. 


C, J. T.—You are not wise in taking avy one into 
your choir. You certainly ought to test the ability of 
every candidate. 

The following are thanked for their communications : 
J. B. (Shrewsbury) ; C. R. S. (Filey); W. J. (Reading); 
F. J. (Weston- super-Mare) ; C. C. (Tonbridge) ; W. E. 
(Depttord) ; H. M. (Wood Green) a ey © (Durham); 
F, J. (Kendal), Several paragraphs reached us too late 
for insertion. 








Accidental. 


Miss ALLEGRO: “ He said 1 was a harp of a thou- 
sand strings.” 

Miss Dolce: “ And what did you say ?” 

Miss Allegro: “I called him aslyre.” 





A NEW DEPARTURE! 


THE SUNDAY SCHOOL UNION iés now a special Musical Editor, H. Ernest Nicuot, 


Mus. Bac. Oxon., a gentleman well and favourably known in the musical world. 


tendence, the following Aew Musical Works have just 
others ts confidently invited. 
A DAY OF PRAISE. A Festival Cantata. 


Composed by ARTHUR J. JAMOUNFAU, 
Old Notation and Tonic So'-fa, price 6d. Words only, 48. per 100. 


ROBERT RAIKES & THE SUNDAY SCHOOL 


A NEW SERVICE OF SONG. 


By F. A. CHALLINOR, A.R.C.M. 
Old Notation and Tonic Sol-fa, price 6d. Words only 4s. per 1co. 


THE TEMPERANCE JUBILEE. 


A CHORAL SONG. 


Music by ERNEST NICHO L, Mu ae B. (Oxon.) 
Words by COLIN STERNE. 
Price 1d., or 58. per 1co; 38. for 50; 2s. for 25. 


NEW MUSIC LEAFLETS. 


No. 3114. Hark! the Call of Battle. No. 312. O Happy Land. 
Price 8d. per 100; 1¢d. if assorted. 

















12 SUNDAY SCHOOL ANNIVERSARY HYMNS. 


Beth Notations, In Book Ferm, and Coloured Wrapper, price 3d. 
Words only 18. 6d. per roo. 


Complete Lists of all Music sent post free. 


THE SUNDAY SCHOOL UNION, 57 & 59, LUDGATE HILL, E.C. 


LONDON ; 


Under Mr. Nichols superin- 
been produced, to which the attention of Teachers and 


SONG LEAFLETS. 


Consisting of Original Pie-es suitable for Week-Evenirg Entertain, 
ments, comprising Part-Sorgs, Temperance Songs, and Action 
Songs. Printed in Old Notation and Tonic Sol-fa. 


Price 2s. 6d. per 100; 18. 64. for 50; 18. for 25; 38. per 100, assorted, 
os. 1 to 14 Now Ready. Send for complete List. 





THE SUNDAY SCHOOL CHORALIST. 


MUSIC ror SCHOOL, CHURCH, anp HOME. 
Edited by H. ERNEST NICHOL, Mus. Bac. (Oxon.). 
Comprising Fieces specially adapted for Sunday School Choirs, 
and for Anniversary ard other Festivals. 

Price per number: 18s, per 100; @d. for 50; 3d. for 12; 18. 64, per 
rooatsorted. DouBLe NumBERS- Price 2s. per 100; 18. 4d. for 50; 
3d. for 12; 38. per 100, assorted. 

NEW NUMBERS. 

No. 65. Rest and Peace. 

», €6. Sweetly Sing the Children. 

» 67&68. Angel-voices ever singing. (Double Number.) 
» 70. The King Supreme. 

» 71. We come with Songs of Gladness. 

» 72&73. Sing unto God. (Double Number.) 


OTHERS IN PREPARATION, 
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EUSTACE 


Organ Builder, 
361. Liverpool Road, LONDON, N. 


INGRAM, 


To the A dmiralty. 


Gold Medal and Diploma of Honour, Highest possible Distinction, Edinburgh, 1890. 





THE THIEF 


AND 
THE “SAFE” PURSE 
A few days ago eS 
alady nurse was 
walking in High 
Street, Islington, 
when a man 
snatched at her 
purse, but he did 
not get it—the 
purse remained SAFE 
in the lady’s hand; it 
was one of the Hon. Mrs. 
‘Pery’s ‘' Safe ” Purses, 
which prevents all danger of 
losing money while carrying it 
about. It cannot be snatched 
from the hand. Of all Fancy 
Goods Warehouses, Prices ts. to 
42s., or post free 3d. extra from the 


“SAFE” PURSE DEPOT, 7, Wood Street, 
LONDON, E.C. 










COVENTRY 


FAVOURITE GYCLES. 


Highest Grade Machines. 


LIGHT, 
EASY RUNNING, 
GRACEFUL DESIGN, 
SMART FINISH. 








Juvenile Cycles a Speciality. 





Special Terms to readers of this Journal. 
Write for List. 


THE COVENTRY FAVOURITE CYCLE COMPANY, 
COVENTRY. 





Tie ian’ gaze Vous. 


SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. 


Edited by E. MINSHALL. 
Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 





VYWOLUME Iii. 


November, 1895, contains— 
Album Leaf, Arthur Berridge. 
Intermezzo, James Lyon. 
Finale Fugato, ©. A. Mansfield, Mus. Doc. (Prise Composition.) 
January, 1896, contains— 
Andantino (Priere), James Lyon. 
Caprice. Walter Porter, F,R.C.O. 
March, 1896, contains— 
Introductory Voluntary. Thos. Ely, Mus. Bac. 
“ Hollingside,” with Variations. Ernest H. Smith, F.R.C.O. 
May, 1896, contains— 
Introduction and Allegro. Ernest H. Smith, F.R.C.O. 
Nocturne, H.S. Irons. 
July, 1896, contains— 
A Fragment, Arthur Berridge, 
Priere, Ernest H. Smith, F.R.C.O. 
Concluding Voluntary. James Lyon. 
se, September, 1896, contains 
Introduction, Variations and Finale on“ Hanover ” James Lyon. 
Communion. Bruce Steane. 





November, 1896, contains— 
Marche Nuptiale. Ernest W. Barnard. 
In Memoriam. James Lyon. 


January, 1897, contains— 
Andantino. Arthur Berridge. 
Communion, Thomas Greenhalgh. 


March, 1897, contains— 
March Pomposo, Arthur Berridge. 
Prayer. Bruce Steane. 
May, 1897, contains— 
Offertoire in C. Millward Hughes. 
Cradle Song. Bruce Steane. 


July, 1897, contains— 
Andante, Kate C. Smith. 
Marche Jubilante. Bruce Steane. 
September, 1897, contains— 
“ Adeste Fideles,” with Variations, Ernest H. Smith, F.R.C.O 
Cantilena. James Lyon. 


WoOLUME Ivy. 
November, 1897, contains— 


Adagio and Fugue. James Lyon. l 


Meditation in F, Oliver D. Belsham, 


SINGLE COPIES ONH SRILLING AND SIXPENCE NET. 





BLISHING OFFICE, 44, FLEET STREET, LONDON, &.c 
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ew Music. 

Bethlehem. A Sacred Cantata. By W. Lane Frost. 
Sunday School Union, 57, Ludgate Hill, F.C. 1s.—A very 
useful and effective little work for a capable Sunday- 
school or even church choir, A soprano and tenor 
soloist are required, but the writing is chiefly choral. 

Charade Action Songs. By Percy Jackman, Sunday 
School Union. 1d, each.—Mr, Jackman clearly under- 
stands how to write suitably for children, and for 
festival occasions his series should be in demand. 
The Sol-fa and old notation are written together, and 
full instructions are given as to the “action ’”’ business. 

Congregational Hymn Anthems. By Warwick 
Jordan, Mus. Doc. Novello and Co, 3d. each.—Three 
numbers are before us, viz.: ‘Before the ending of 
the day ” (Rockingham), “All people that on earth do 
dwell” (Old Hundred), and '‘O God, our help in ages 
past” (St. Ann’s). These will be found very attractive 
to choirs and congregations. The verses are treated in 
various styles—some for solo voices, others as quartets, 
and others for congregation in unison, ete. ‘ Hymn 
Anthems ” are growing in favour, and these will find a 
place acceptably in many choir libraries. 


Staccato Motes. 

OWING to illness, Dr. Greig was unable to conduct at 
the Philharmonic Concert. He has since recovered, 
and fulfilled his other engagements. 

Mr. HAROLD BAUER has been engaged by Dr. 
Richter to play in Vienna. 

Mr. CHARLES Fry, the elocutionist, has obtained 
£200 damages from Mr. John F. Runciman, for libel. 

VERDI'S wife is dead. She was formerly a vocalist. 


| 


(DeEc., 1897, 


THE death of Mr. A. J. Caldecott, the result of over. 
work, is announced. 

SiR FREDERICK BRIDGE has been lecturing on the 
History of the Oratorio as one of his Gresham Lec. 
tures. Brahms was the subject of another lecture, 
and English Organ Music another topic. 

SiR ALEXANDER MACKENZIE, Principal of the Royal 
Academy of Music, and Dr. Lloyd, Precentor of Eton 
College, conducted their own compositions at the 
annual concert of the St. George’s Chapel Choir, which 
took place on the 15th inst., under the direction of Sir 
Walter Parratt, at the Albert Institute, Windsor. 


To Correspondents, 


A. F.—You had better write direct to Sir John 
Stainer, Oxford. He will, no doubt, answer your 
enquiry. 

W. W.—We should advise a clarinet instead of the 
trumpet. You will.find it more useful. 

C, J. T.—You are not wise in taking azy one into 
your choir. You certainly ought to test the ability of 
every candidate. 

The following are thanked for their communications : 
J. B. (Shrewsbury); C. R. S. (Filey); W. J. (Reading); 
I. J. (Weston-super-Mare) ; C. C. (Tonbridge) ; W. E. 
(Deptford) ; H. M. (Wood Green) ; F. R. A, (Durham); 
I’, J. (Kendal), Several paragraphs reached us too late 
for insertion. 


Accidental. 
Miss ALLEGRO: ‘“ He said 1 was a harp of a thou- 
sand strings.” 


Miss Dolce: “ And what did you say?” 
Miss Allegro: “I called him a‘lyre.” 





A NEW DEPARTURE! 


THE SUNDAY SCHOOL UNION iis now «@ special Musical Editor, H. Ernest Nicuot, 


Mus. Bac. Oxon., a gentleman well and favourably known in the musical world. 


Under Mr. Nichol’s supcrin- 


tendence, the following New Musical Works have just been produced, to which the attention of Teachers and 


others is confidently invited. 


A DAY OF PRAISE. A Festival Cantata. 


Composed by ARTHUR J. JAMOUNFAU, 


Old Notation and Tonic So'-fa, price 6d. Words only, 4s, per 100. 


ROBERT RAIKES & THE SUNDAY SCHOOL 


A NEW SERVICE OF SONG. 


By F. A. CHALLINOR, A.R.C.M. 
Old Notation and Tonic Sol-fa, price 6d. Words only 4s. per ico. 


THE TEMPERANCE JUBILEE. 


A CHORAL SONG. 
Music by ERNEST NICHOL, Mus, B. (Oxon.) 
Words by COLIN STERNE. 
Price 1d., or 58. per 1co; 38. for 50; 2s. for 25, 


NEW MUSIC LEAFLETS. 


No. 3{1. Hark! the Call of Battle. No. 312. O Happy Land. 
Price 8d. per 100; 1d. if assorted. 


12 SUNDAY SCHOOL ANNIVERSARY HYMNS. 


Beth Notations. In Book Ferm, and Coloured Wrapper, price 3d. 


Words only 1s, 6d, per 100, 
Complete Lists of all Music sent post free. 


LONDON; 


SONG LEAFLETS. 


Consisting of Original Pie-es suitable for Week-Evenirg Entertain, 
ments, comprising Part-Sorgs, Temperance Songs, and Action 
Songs. Printed in Old Notation and Tonic Sol-fa. 

Price 2s. 6d. per 100; 1s. 64. for 50; 18. for 25; 38. per 10c, assorted, 
Nos. 1 to 14 Now Ready. Send for complete List. 


THE SUNDAY SCHOOL CHORALIST. 


MUSIC ror SCHOOL, CHURCH, anp HOME. 
Edited by H. ERNEST NICHOL, Mus. Bac, (Oxon.). 
Comprising Fieces specially adapted for Sunday School Choirs, 
and for Anniversary ard other Festivals. 

Price per number: 1s, per 100; &d. for 50; 3d. for 12; 18. 64, per 
1ooassorted. DouBLe NUMBERS- Price 2s. per 100; 18. 4d. for 50; 
3d. for 12; 38. per roo, assorted. 

NEW NUMBERS. 

No. 65. Rest and Peace. 

», €6. Sweetly Sing the Children. 

» 67&68. Angel-voices ever singing. 
» 70. The King Supreme. 

»» 7%. We come with Songs of Gladness. 

» 72&73. Sing unto God. (Double Number.) 


(Double Number.) 


OTHERS IN PREPARATION, 


THE SUNDAY SCHOOL UNION, 57 & 59, LUDGATE HILL, E.C. 
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361. Liverpool Road, LONDON, N. 
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To the Admiralty. 


Gold Medal and Diploma of Honour, Highest possible Distinction, Edinburgh, 1890. 
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when a man 
snatched at her 
purse, but he did 
not get it—the 
purse remained SAFE 

in the lady’s hand; it 
was one of the Hon. Mrs. 








which prevents all danger of 
losing money while carrying it 
about. It cannot be snatched 
from the hand. Of all Fancy 
Goods Warehouses, Prices ts. to 
42s., or post free 3d. extra from the 


“SAFE” PURSE DEPOT, 7, Wood Street, 
LONDON, E.C. 





COVENTRY 


FAVOURITE CYCLES. 


Highest Grade Machines. 


LIGHT, 
EASY RUNNING, 
GRACEFUL DESIGN, 
SMART FINISH. 








Juvenile Cycles a Speciality. 





Special Terms to readers of this Journal. 
Write for List. 


THE COVENTRY FAVOURITE CYCLE COMPANY, 
COVENTRY. 





The Oiganist’s Magazine of Voluntaties 


SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. 


Edited by E. MINSHALL. 
Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





YWOLUME Itt. 


November, 1895, contains— 
Album Leaf, Arthur Berridge. 
Intermezzo. James Lyon. 
Finale Fugato, O. A. Mansfield, Mus. Doc. (Prise Composition.) 
January, 1896, contains— 
Andantino (Priere), James Lyon. 
Caprice. Walter Porter, F.R.C.O. 
March, 1896, contains— 
Introductory Voluntary. Thos. Ely, Mus, Bac. 
“Hollingside,” with Variations. Ernest H. Smith, F.R.C.O. 
May, 1896, contains— 
Introduction and Allegro. Ernest H. Smith, F.R.C.O. 
Nocturne, H.S. Irons. 
July, 1896, contains— 
A Fragment. Arthur Berridge, 
Priere, Ernest H. Smith, F.R.C.O. 
Concluding Voluntary. James Lyon, 
- September, 1896, contains 
Introduction, Variations and Finale on“ Hanover ” James Lyon. 
Communion. Bruce Steane. 











November, 1896, contains— 
Marche Nuptiale, Ernest W. Barnard. 
In Memoriam. James Lyon. 


January, 1897, contains— 
Andantino. Arthur Berridge. 
Communion, Thomas Greenhalgh. 


March, 1697, contains— 

March Pomposo, Arthur Berridge. 
Prayer. Bruce Steane. 

May, 1897, contains— 
Offertoire in C. Millward Hughes. 
Cradle Song. Bruce Steane. 

July, 1897, contains— 
Andante, Kate C. Smith. 
Marche Jubilante. Bruce Steane. 

September, 1897, contains— 

“ Adeste Fideles,” with Variations, Ernest H. Smith, F.R.C.O 
Cantilena. James Lyon. 


WOLUME Iw. 
November, 1897, contains— 


Adagio and Fugue. James Lyon. 


Meditationin F, Oliver D. Belsham, 


SINGLE COPIES ONE SHILLING AND SIXPENCE NB&T. 





BLISHING OFFICE, 44, FLEET STREET, LONDON, E.C 
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sere HENRY SPEECHLY & SON, "==" 
QNAL & fo ARTY 
vA — Organ Builders, — \ | 
St. Mark’s Road, Dalston, London, N.E. 


High-class Tone, Workmanship, and Materials guaranteed. 
Specifications and Estimates for New Organs, Reconstructions, Repairs, etc., 
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CHURCH ORGANS. 


sent free on application. 

inl ALFRED KIRKLAND W. BEALES, J 
i ? Practical Organ Builder (40 years’ experience), 
LIMES ROAD, E. CROYDON. 
i W.B. having a large stock of all materials used in the trade, ig 
if rgan ul er | determined to do business on new lines—small profits and quick 

% , | returns, Very liberal specifications for cash, or arrangements could 

' i : be made for part payment. First-class workmanship. Sound dry | 

y } materials and pure tone guaranteed. Estimates and designs free, 

ie i ft Removed to 




















NEW ORATORIO. 


Tl 113, Cottenham Road, The CHRISTIAN’S ARMOUR 


| MUSIC BY 


if UPPER HOLLOWAY, JOSEPH G. ROECKEL. S 


ae 


Suitable for Choirs, Sacred Concerts, Services of Song, ete, 


LONDON, N. Score, 4/- net. Chorus Part in O.N. or Sol-fa, 1/= net. 


HU1CHINGS & ROMER, 309, Gr. MaRLBoro’ Street, 



















17 ESTABLISHED 1859. be be Be ForMERLY oF Lonpon, ZENE 
oe. 
1 Cc. LLOYD & co, (fags 
; Organ Builders, i s 





BRIGHTON STREET, NOTTINGHAM. \ 


‘ 
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S$mproved Tracker or Tubular Pneumatic Actions. 
EXPERIENCED TUNERS SENT TO ALL PARTS. 


| THE CONGREGATIONAL PSALMIST. 











seattle senate  anaeeee 




































j i 
in 
F 4 Edited by the late HENRY ALLON, D.D. 
F ; 1.") 
ieee Ee TUNES AND CHORALES (649). Including original book and all additional tunes. O.N. and Tonic Sol-fa, 97] 
ii BS Prices, 48. cloth and ss, roan. 3.7) 
i % CHANTS, SANCTUSES, ETC. (107). (Original book.) By the best Composers, ancient and modern. 4 
} i . Music arranged for Congregational use. O.N. or Tonic Sol-fa. Prices from 6d. 4 8. 1 
bi ige CHURCH ANTHEMS (115). (Original book.) By the best Composers. Music arranged for Congregational use. 6. ¢ 
ii Be O.N. or Tonic Sol-fa. Prices from 1s. 4d. Words only, 4d. and 6d. : 7") 
i | q COMPLETE CHURCH ANTHEMS (154). Containing above book and additional Anthems. O.N. only, 8.7 
' q crown 8vo, prices 4s. and 5s, Words only, cheap edition, 6d. and 8d. 9. } 
CHANTS AND ANTHEMS. Cheap Edition. Bound in 1 vol. (viz, the 107 Chants andthe 115 Anthems). P40, F 
O.N. or Tonic Sol-fa. Prices from 2s. Words only, large type, 18. 6d. and 28. 6d. oF 44. ¢ 
THE CONGREGATIONAL PSALMIST HYMNAL. Edited by the late HENRY ALLON, D.D. 
‘Yunes revised by Professor W. H. Monx, Mus.Doc. 921 Hymns and Tunes, O.N., from 3s. 921 Hymns, Words only, from 8d. a 4 Se 
REVISED CHANTS, ETC. (180). Uniform with “Psalmist Hymnal.” Comp. Score, O.N., from 2/-. | 
Words only, 6d. 
THE POPULAR SUNDAY SCHOOL HYMN BOOK. 
CHILDREN’S WORSHIP. 
A Book of Sacred Song for Home and Schoo! use. 
Edited by the late HENRY ALLON, D.D. 
Containing 652 hymns, simple enough for the Infant School, and mature enough for the most advanced Bible Classes, and © 
sufficient in number and variety for all uses of School and Home Worship. ee 
WORDS ONLY. ~~ ~— 5. a. 7 
N EDITION. P sewe 
Single Column Edition. 32mo, limp cloth 7 con RL ago — —_ it ioe st ns . ‘ : 
BS RES sy: Cela deodindie <sele! xis BNR Ey Ge ae Cloth .. « 086 Cont: 
” ” ” ” ” extra fine paper 1 0 MUSIC ONLY. 
iat ws ie » leatherette, red edges 1 4 | Compesssed Soore, O.N. 8vo, cloth — 2 ae 
ee » roan, giltedges ... 1 8 | Tonio Sol-fa, ‘8vo, cloth boards ... __... 26 4 
in Ms a Large Type. 16mo,cl, boards 2 @ x » oan gilt as ne con: Oe 
A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & CLASSES. Full and Descriptiwwe Catalogue Free. 
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Price . | 
E. MINSHALL. Annual Subseriphon, <q 6d. post free. 


SPRINGWOOD ORGAN WORKS. 


HUDDERSFIELD. 








Seiten 































ORGANS BUILT DURING 1896 


PETER CONACHER & CO. 


(THE OLD FIRM.) 





1.‘Kildare ; Cathedral 12. Burry Port: Jerusalem Ch, 22, Wilbye: Parish Ch. 
ol-fa, ‘2.°London ; Hampton Hill Chapel | 13. Lianberis : Preswylfra Ch. 23. Bolton: Noble Street Ch. 
3.°Abertillery: Blaenau Chapel 14, Castlewellan: Parish Ch. 24. Monastereyan: Parish Ch, 

dern, 4, Swansea: St. John’s Church 15. Ruskington: Parish Ch. 25. Liandilo: C. M. Ch. 
| 5. Derby: King Street Chapel 16. Knowl : St. Peter’s Ch. 26. Kenilworth : Chamber Organ 
use @ 6. Calne: Chamber Organ 17. Newton Heath; P. M. Ch. 27. Dublin: Loretto Abbey 

7.:Monk Bretton: U. M. F. Ch. 18. St. John’s, N.F.: Gower St. Ch. | 28, Maidstone: St. Stephen’s Ch. 
only 8. Tubbercurry: Catholic Ch. 19. St. John’s, N.F.; St. Andrew’s | 29. Welshpool: Pres. Ch. 
} 9. Piltown: Parish Church Pres. Ch. 30. Raunds: Chamber Organ 
ms). * 40. Annahbilt: Parish Church 20. Balbriggan: Catholic Ch. 31. Pentre: Siloh Ch. 

@ ©11. Gateshead: P..M. Chapel 21. Brighouse: Bridge End Ch. 











CONGREGATIONAL UNION OF ENGLAND AND WALES. 
THE CONGREGATIONAL CHURCH HYMNAL, 


Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. Hopkins, Mus. Doc, 
Part 1.—Hymns. Part 2,—Chants. Part 3.—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo, Parts1,2,and 3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation, 
” ” Demy vo. Part 1. Cioth, 5s. Partszand 3. Cloth, 5s. Staff Notation only, 
’ Medium 16mo, Parts2and3. Cloth, 2s. 6d.; boards, 3s. Staff or Tonic Sol-fa Notation, 
Words Only. Complete vol, Parts 1, 2, and 3 in various bindings, from 8d, to ros, 


THE CONGREGATIONAL MISSION HYMNAL, 
A New Hymn and Tune Book for Mission and Week-night Services. 
Containing 300 specially selected Hysss, Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoszPpH BARNBY. 
ublished with and without Music, at prices from 1d. to 4s, 
CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 
OR BOOK OF PRAISE FOR THE YOUNG. 
A New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People. 
Containing 500 Hymns. Edited by G. S. Barrett, D.D. Harmonies revised by Sir JoszpH BARNBY. 
Published with and without Music, at prices from 3d, to 4s. 
Selections of Hymns on Sheets for Special Services are provided at is. net per 100. 
All communications for complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr, H, THACKER. 
PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, E.C. 
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THE NONCONFORMIST MUSICAL JOURNAL. 








(JAN., 18,8, 








CHORAL MARCHES. 


MAMA AAMDAAA ALAN 


“Saviour, Blessed Saviour.” 
2d. 


** March On, March On.” 


2d, 
“Forward be our Watchword.” 
2d, 


“MUSICAL JOURNAL” OFFICE, 44, Freer Street, 
Lonpon, E.C, 


By Ernest H. Smirtu, 


By CHARLES DaRNTON, 


By W. Henry MaxrFiE_p, Mus. Bac. 





NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE “PLACE, WALSALL; 
And 748, Ceorge Street, Sydney, Australia. 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 









Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free, 


ORGANS TUNED BY CONTRACT OR OTHERWISE 








First-olass Tuners sent to all parts of the Country. 





ORGAN STUDENTS 


SHOULD TRY s Organ Pedal 


RUMMENS’ 
A tta chm ent Dienateetes. 


With Pedals according to Resolutions of R.C.0. 





AWARDED MEDAL OF HONOUR 
At the International Inventions Exhibition, London, 1885. 


EQUAL TO ORGAN PRACTICE. 
Testimonials from all the chief Organists of the Day. 











HELE & CO, 


Organ Builders, 
LONDON, PLYMOUTH, EXETER. 


Builders of Organs of the highest class of work and tone 
from their own factories and voicing rooms. 





Continuous orders for London for just 20 years past. In 
hand, three-manual organs for ST. MARY’S, SourHwark, 
ST. JOHN’S, Watwortu. 

Dr. C, W. Pearce says: ‘I know of no modern English 





GUARANTEED NOT TO INJURE PIANO, 
1, 


WYNNE ROAD, BRIXTON, 
Late of 47, Church Road, Brixton. 


WADSWORTH & BRO,, 


Organ BWuilders, 
85, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications and Estitnates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


WACANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PAR 
GREAT BRITAIN. wou 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 








organ in which the balance of tone is more beautifully 
preserved than in this very fine Instrument, which it has 
been my pleasure to inspect.”—The Grand Organ at 
MARYLEBONE PRESBYTERIAN CHURCH. 


CONGREGATIONAL HYMN ANTHEMS. 


By DR. WARWICK JORDAN. 



















No, I— 
Before the ending of the day (Rockingham). 
No, 2— 
All people that on earth (Old Hundredth 
Noa, 3— 
0 Cod, our help (St. Ann’s). 


In these Anthems the Hymn tune part is given to th 
Congregation, whilst the Anthem part is sustained by. 
Choir. Choir Edition, 3d. each; Congregational Editia 

14d. for the three, 


NOVELLO & CO. 














NICHOLSON & CO,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Metablished 50 Years.) 





Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 









Specificahiens, Estimates, Designs, and Testimonials 





gent post free on application 





TO CHOIRMASTERS, CHORISTERS, AND THOS 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other mus 
instruments; and its extreme portability and richness of 
are not the least of the many advantages it possesses, 


LACHENAL & CO,’S NEW MODE 
CONCERTINAS 


can be made to suit the taste of the most fastidious in re 
to quality and tone, and are made from 48 to 68 keys 
Treble, enor, Baritone, and Bass, a for every desc 
tion of orchestral music. | The New Patent are. 

as used by Signor Alsepti, render its intonation : 































